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MESSAGE FROM THE ACC HONG KONG CHAIRMAN
DM LHERED S EFEE

In the year 2015, the Asian

Cultural Council (ACC) in

Hong Kong moves with

great momentum into a

new level of engagement
with the arts and the philanthropic landscape of our
region. The ACC Hong Kong chapter is now registered as
a local charitable organization in Hong Kong, established
as an independent foundation that continues to carry
forth the original founding vision of the ACC whilst
expanding its work in Asia. It is with excitement that we
embrace the new opportunities in Hong Kong, as well
as for the artists that we support through our fellowship
program.

This transition has been made possible through the wise
counsel and dedicated support of our patrons, donors,
and friends. Their trust in the vision and mission of ACC
— to enrich the creative minds of our region through
cultural exchange — is the invaluable bedrock of our
work. We are deeply grateful to all individuals who have
supported us throughout the years, and are delighted
to have their ongoing support. At the same time, |
would like to present a warm vote of thanks to all new
members of our ACC family who have joined us through
the newly-established ACC Hong Kong Patrons’ and
Friends’ Circles.

At the ACC, we remain dedicated to our cause, and are
grateful also to our alumni who represent our mission in
their respective fields and who continue to further our
work here at home and beyond. All of which would not
be possible without the dedication beyond the call of
duty of our wonderful ACC team in Hong Kong under
the able leadership of Josephine Wai.
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New Chapter T E &2

The Asian Cultural Council in Hong Kong — A New Chapter
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© ACC Alumni, Trustees, Staff, and friends in the arts community at "The Garden of Dreams" event on November 2, 2015
TNt HEER BEEHRE  ETREMIULRARN2015F 11 A2 BEITH “The Garden of Dreams” j&&)

September 22, 2015 has become a memorable date for us, as the Hong
Kong chapter of the Asian Cultural Council (ACC) was officially incorporated
as a Hong Kong charitable organization on that day. Continuing our work of
almost 30 years, the newly-established Asian Cultural Council Foundation
(Hong Kong) carries forward the mission of awarding cultural exchange
fellowships to gifted arts professionals from China, Hong Kong, and Macau
for programs of international exchange and development. We will also
continue to work closely with our headquarters in New York, as well as
with other branches of ACC to grow and maintain our expansive network
of international contacts. At the same time, we look forward to responding
more closely to the developmental needs of our immediate region.

As our work in Hong Kong moves into its next chapter, we would like to
give special thanks to the individuals who have led ACC Hong Kong over
the years in the role of Chairman, as well as to the members of our ACC
Hong Kong Friends” Committee. We are deeply grateful to Dr. J.S. Lee, Mr.
Kenneth H.C. Fung, and our present Chairman, Mr. Hans Michael Jebsen
for their gracious leadership and guidance along the way. On the joyous
occasion of officially registering as a local organization, we have taken
this opportunity to reimagine and reshape the Friends” Committee. The
ACC Hong Kong Patrons’ Circle was established in September 2015 to
provide a new platform for our Committee members to join with a fresh
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cohort of individuals who are equally passionate about the arts and the
work of ACC. To celebrate this new circle of art supporters, we presented
a special evening of events under the theme: “The Garden of Dreams” on
November 2, 2015. The performances by our ACC alumni along with the
presence of our Patrons’ Circle members and our guests of honor made
it truly a night to remember. The ACC Hong Kong Patrons’ Circle will go
forward as a lively platform of arts activities, bringing together our patrons
and alumni for in-depth engagements with the arts of our region and with
the ACC family at large.

Our primary work, and indeed the reason for our success thus far, has been
centered upon our cultural exchange fellowship program. We are pleased to
receive a great number of high caliber applications from China, Hong Kong,
and Macau every year. For the arts professionals that we have been able to
provide grants to and support with our specialized program and network of
contacts, this exchange experience has often yielded transformative results.
We will continue to devote ourselves towards this endeavor, and hope
to provide more opportunities for talented, creative individuals to further
their work through cultural exchange. We hope to initiate more exchange
opportunities between the countries of Asia, much like the intra-Asia exchange
trip that the artist Kingsley Ng undertook for his ACC fellowship. Kingsley's visit
to Jogjakarta and other Asian cities provided him with critical references for his
work in social innovation through the arts, which will contribute towards his
later developments in Hong Kong. We hope to further strengthen our support
for other exchanges that are just as meaningful for the Asian region.

In recent years, China and Hong Kong have been popular destinations for
American artists to visit for cultural exchange. With the support of our broad
network of alumni, we have been able to host and provide assistance for a
number of American visitors. This includes the Wooster Group's visit to Beijing
and Shanghai to research Chinese traditional performing arts. The future
direction of our work will also include fostering bilateral exchange between
America and China, Hong Kong, and Macau.

Lastly, we would like to again express our appreciation for the long-
time support of our ACC Hong Kong Friends’ Committee members, with
particular thanks to our Chairman Mr. Hans Michael Jebsen, as well as to our
cherished donors, without whom we would not have been able to succeed in
accomplishing our work. We owe them a debt of gratitude, for the tremendous
support and recognition that they have offered for our work, as well as for the
work of the talented artists and arts professions in our region.
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2015 Events
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2015 was a year of new beginnings for ACC Hong Kong —
from moving to a new office to the establishment of the
new Patrons’ Circle, our ACC family has expanded and taken
on new dimensions as we continue to support the arts and
culture of our region through our fellowship program. Our
alumni are at the center of it all.
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ACC Hong Kong
Patrons in Taiwan
BEEMEWARSRFFAE

On ACC Hong Kong's three-day trip to Taiwan,
members of the ACC Hong Kong Patrons’ Circle
met with a celebrated roster of our Taiwanese
alumni in the visual and performing arts. The group
traveled to Taitung, where our patrons visited
the studios of the choreographer Bulareyaung
Pagarlava and visual artist Rahic. Talif. Both
artists shared about their life journeys, beginning
from their indigenous tribal roots to forging an
international career in the arts. Another highlight
was the private tour of the newly-established Cloud
Gate Theater, accompanied by Founder of Cloud
Gate Dance Theatre, ACC Fellow Lin Hwai-min.
Along with Executive Director of Cloud Gate Dance
Foundation, Yeh Wenwen, Mr. Lin shared with us
the story of this ambitious performing arts space
and their future aspirations for their contribution
towards the cultural development of Taiwan.
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MEMARENRERT T E U ERBNREEMN
EHBEIENEEER - —BRAFEAR 25l
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The Garden of Dreams

In celebration of the establishment of the ACC Hong
Kong Patrons’ Circle as well as the corporatization of
our organization as a local charitable entity, a special
cross-disciplinary performance —"The Garden of
Dreams” — was created by ACC Fellows and performed
at the home of ACC Hong Kong Chairman, Mr. Hans
Michael Jebsen. ACC Trustee Mr. David Rockefeller, Jr.
and Mrs. Susan Rockefeller were guests of honor for
the momentous occasion, which was also attended
by the ACC Hong Kong Patrons. The performance
was orchestrated by Heidi Lee as Curating Producer
and showcased the artistry of Kenneth Hui (Ballet),
Alex Tam (Tenor Vocals), Tian Mansha (Sichuan
Opera), Sang Jijia (Modern Dance), as well as Psyche
Chui (Lighting Design), and Chan Ming Long (Stage
Makeup). Hong Kong visual artist and ACC Fellow,
Lam Tung-pang was also invited to share about his
experience on his ACC fellowship in the U.S.
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Feature 152

Tian Mansha: An Experimental Soul,
Experimenting Traditions
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By Leung Wai Sze, Jass | X : R{&:F

2015 HKETONY - ACC Fellow
2015 FEBRMANEHAESZWER —

Tian Mansha HE%

2004 ACC Spring-Time Stage Production Fellow | 2004 F it B EXRAIZEEEHEER
Tian Mansha is a prominent performing artist of Sichuan Opera and a National 1st Rank Director and Actress

of the People's Republic of China. Ms. Tian is a two-time recipient of the China Theatre Plum Blossom
Award and received first prize for performance at the Wenhua Grand Awards presented by the People’s
Republic of China Ministry of Culture. She is the 2004 recipient of the ACC Spring-Time Stage Production

DML HERBEER
Performing Arts Critic
ROBEA 7 am =

Fellowship, which supported Ms. Tian for research and exchange with peers in the field of theatre in the

United States.
EEZIBIFREENFR » —REE
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The name “Tian Mansha” has always been, for me, inseparable from
the concept of ‘experimenting tradition.” As a theater researcher in
Hong Kong, | have long seen Tian Mansha's name appear over and
over on stacks of leaflets from the performances of Zuni Icosahedron.
As of November 2014, the part of ‘Cheng Yangiu’ in “"Memorandum”
— directed by Danny Yung and presented at the Hong Kong Cultural
Centre — has been performed by Tian Mansha, who, like Cheng
Yanqgiu himself, is a classically trained Sichuan Opera performer.
‘Memorandum” features a contemporary interpretation of the life
Cheng Yangiu, one of the four great ‘Dan’ actors of Beijing Opera,
which explores his experience of travelling Europe alone in the 1930s.
On stage, the twin, overlapping shadows of two great traditional
Chinese theater performers is presented in ‘Chen Yangiu.” Perhaps,
in ‘experimenting tradition’, an ‘experimental soul’ is also reflected;
which is, to place the soul in a foreign place and to let him or her
experience the fresh air of a new perspective, thereby creating a new
place entirely.

From the perspective of experimentation, Tian Mansha appears to
have been tirelessly in pursuit of it, since she believes that tradition
itself has been consistently undergoing experimentation. Tian began
her training in Sichuan Opera after the Cultural Revolution, when the
ban on traditional Chinese theater was lifted. In 1993, she established
the first small private theater in China to be named after its central
performer, the “Mansha Liyuan” at a four-star hotel in Chengdu. In
1995, she took the initiative to invite a playwright to adapt the novel
“Ripples in the Stagnant Water” into a Sichuan opera. "Following
that, in 1999, she created the Sichuan Opera “Lady Macbeth”,
inspired by Shakespeare's “Macbeth.” And yet, her true cross-
disciplinary experimentation only began after “Lady Macbeth,” after
her experiences in Hong Kong and America. In the year 2000, Tian
Mansha received an invitation from Zuni Icosahedron to participate in
the experimental theater production, “One Table Two Chairs” in Hong
Kong. This play not only brought the practices of traditional theater
into contemporary theater, but it also paved the way for Tian to
travel to Germany for cultural exchange. Later, in 2005, Tian Mansha
received an Asian Cultural Council fellowship to travel to America for
research and training.

Moving between Chinese and western aesthetics, with many years of
soulful experimentation as well as crossing practices and territories,
the Tian Mansha of today is particularly concerned with transitions,
changes, renewals, and possibilities for breakthrough. In November
2015, Tian Mansha initiated a conference titled: “The Turning Point of
Theatre” at the Shanghai Theatre Academy — where she was tenured
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— which explored “post-theater theater” in the world of contemporary
performing art. The conference included discussions on the
theatrification of Eastern theater forms and how the performing
arts of Europe and America are being influenced by traditional Asian
performance techniques.

As a member of the audience at the conference, | was naturally
captivated by the clips of performances from around the world and
by what the speakers shared. And yet, hearing echoes of young ‘opera
rookies’ practising their foundation skills outside of the doors of this
new hall in the Shanghai Theatre Academy where cutting-edge views
on theater were being exchanged, became the crux of my experience.
All of a sudden, it felt as if | was thrown into parallel universes that
were worlds apart. This meant that, in a school that is primarily
focused on developing training in traditional Chinese theater arts, the
act of creating experimental theater that experiments with tradition
is like swimming against the tide. When the world has become
increasingly flat, and cross-national cultural capital has become more
and more accessible, a pioneer emerges from the midst, leading
the way in exploring the “turning point of theater” in an academy of
traditional theater and opera.

As a result, at the closing ceremony of the conference, Tian Mansha
chose to perform a solo piece as ‘Cheng Yangiu’ from “Memorandum.”
She presented Cheng Yangiu's openness towards learning from the art
of cultures around the world, as well as the uniqueness of his choice
to do so. The performance was focused upon one of the themes of
his story: a Chinese person in the 1930s, navigating the landscape of
western modernity. The element of time was inserted through the
use of European music from that era. With the mix of Tian Mansha’s
operatic vocals, jazz songs, and television noise, the aspect of sound
wove together an imagery that went beyond performance. Rather, it
was an attempt to present a state of cultural intersection in our world.
Finally, we — the audience — experienced the perspective and place of
Cheng Yangiu, of Tian Mansha.

Photo: Dirk Bleicker

© Tian Mansha in her production of "Sighing"
— a conceptual Sichuan Opera piece
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Tian Mansha as Lady Macbeth
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Perspectives on Exchange X if #7182

Welcome Home

B [E =

Wang Haoran &

2014 ACC Jackie Chan Foundation Fellow | 2014 EELEESBHEER

Playwright
B

| don't know where to begin about New York. | wrote a

thousand words, and then | deleted it all. ntown & Bklyn

Av Express
Over the past half year, | saw many performances,

exhibitions, and museums, visited many theatres and
schools, and got to know many artists and friends. Yet
one of the first people who came to mind was someone
that | hadn't actually spent that much time with in New
York. His name is Jordan (an anonym, for privacy), and
he was the security guard downstairs in my apartment
building. He is 40-something years old, African-
American, a former rugby player with an athletic build
and a sense of humor. On the day that | arrived at my
apartment in Manhattan, on my very first visit to America,
Jordan opened the glass doors for me and said: “Welcome
home, sir.” | had been feeling uncomfortable and restless
from travel, but | had an urge to run up and hug him
when | heard those words. “This is my first impression of
New York?" | thought to myself. Well isn't that just marvelous.

| soon understood that | was actually very lucky. Not all security guards
received residents so warmly. There were a lot of things that | wasn't
used to in New York. The subway is dirty, cost of living is high, Asian food
is only available in Chinatown, and if | went out too late, I'd worry about
getting mugged. But | knew that there was a charming soul hidden under
the weary exterior of this city. Otherwise, would so many artists have
offered up their youth to this city so willingly? Even if it meant turning
their backs on their homes and risking obscurity?

| would occasionally go to bars on my own, hoping to eavesdrop on
interesting conversations. Unexpectedly, people really came up to talk
to me and even bought me drinks. Although these were mostly rowdy,
drunk men, | chatted happily with these people who were lawyers,
salesmen, and even stock market brokers. One night | came back to my
apartment from a night out at the bar, and Jordan stuck his hand out
to give me a fist-bump. | had seen this a lot in movies, so | stuck my fist
out and gave him a bump in return, whilst secretly feeling very cool. We
started chatting, and he listened as | talked about how much | liked New
York. His eyes grew large as he said: “New York is the most shitty place
I've ever known, man. | was born here.” | wondered: “Why did he hate
New York so much?” | talked to him for close to an hour, and in between,
other residents joined the conversation. From Jordan, | got to know
another side of New York, which is in fact a very interesting side.

Every time | spoke to Jordan it was late at night when he was alone at
the reception. He had worked there for 20-something years, and he was
particularly fond of movies and K-Pop. He loved watching music videos
of the Korean girl band, Girls" Generation. He said that Asian girls ranked
number one on his list, and that Latina girls ranked number two. He also
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proudly told me that he had bought two mansions
in Alabama, one of which had a swimming pool. He
also has two daughters, one in elementary school
and the other in secondary. | told him that he was
really great, and that New York really is shitty, that
he shouldn't have his daughters come to live in
New York. They were so lucky to have him for a
father. At this moment, four young white women
who were clearly drunk came downstairs and began
to flirt with Jordan, asking to take a photo with
him. Jordan appeared to be very popular, but then
again, he really was very good with women. Jordan
looked at me and said to the girls: "Hey girls, let me
introduce a good gentleman.”

This is only a snippet from my half a year in New
York. After that, | visited Chicago, Los Angeles, and
five other cities where | continued to ‘recklessly’
make friends with people from all walks of life. I'm
not a naturally talkative person, but | have always
been curious. Talking to strangers allows me to not
only experience culture, but also the very pulse and
breath of a city. This rhythm of life is particularly
stimulating for a playwright, and inspires him also to
move — to write. Jordan thought that New York was
shitty, but what really made me curious was why
his expression was one of joy when he said that.
The Chinese often say that love breeds hate. | think,
perhaps because he had grown up in this place, he
had enough love for the city for him to have the
right to say that.

| think back to those words that he said when | first
met him: “Welcome home, sir.”

known, man. | was born
here.” ftb 2% {1 B2 35 EE =Y R 4t
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Curator and Art Critic

FERARE T 5

My three-month ACC fellowship program took place from May to August
in 2015.

Those days were filled with visits to arts institutions such as the Museum
of Modern Art, the Metropolitan Museum, the Whitney Museum, the New
Museum, Dia Art Foundation, and the Queens Museum. | also visited
some smaller but active institutions, including Park Avenue Armory,
SculptureCenter, Artists Space, Independent Curators International (ICl),
Residency Unlimited, Lower Manhattan Cultural Council (LMCC), and
Asia Art Archive in America. As for Chelsea Gallery District and the Low
East Side Gallery District, | have been there many times, not only for
visiting commercial exhibitions, but also to see some master’'s degree
graduation exhibitions such as those for the School of Visual Arts and
Yale University.

At the beginning, in the middle of May, many art fairs were hosted in
New York. | visited most of them. Frieze New York, Art Miami New York,
New Art Dealers Alliance (NADA)... Towards the end of the fellowship
program, | made a short trip to Washington D.C. and Philadelphia to visit
more museums. Of course, | also met with artists based in New York in
their studios or at exhibition openings.

In short, | have nearly explored and experienced the whole contemporary
art system of the East Coast in America. | have known and learned much.

I've discovered that most artists in New York are living independently
of commercial galleries. Instead, they are supported by nonprofit
institutions which are sponsored by the government or by private
individuals. When | was visiting Artists Space for Hito Steyerl's exhibition
or Park Avenue Armory for Philippe Parreno’s amazing "H {N)Y P N(Y}
OSIS" installation, | was not only impressed by the artwork, but also by
the long sponsorship acknowledgment lists in the program booklets. This
sponsorship system keeps art away from the sole control of the market,
and encourages more academic research and creative

practice. Actually, the art market needs to be supported

by an active art ecology where for-profit institutions

would give sponsorship to non-profit institutions, and

artists can grow in a multitude of ways.

The diversity of the art world in New York was reflected
in the city and my experiences there. New York is a big
city filled with people from different cultures, and the
same goes for ACC grantees. Amongst the grantees, we
spent a lot of time together and talked to each other.
Most of our topics of discussion were not to do with art,
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but instead it was about our different lives in different countries. Through this,
| have discovered many connections within Asian culture, from India to Japan,
not simply in terms of history, which | had known already, but also in daily life.
We share a connection in popular culture, food, sports, and political problems.
We exchanged our experiences and opinions on everything. One of us said
that it was like going back to college days. The only difference was, at the end
of every happy gathering, we all sincerely said: “thanks ACC.”

Indeed, we received enough financial support, a nice apartment (even if the
window is too old to keep out the city’s noises and the bed is too soft for me)
with a good location, a free and relaxed atmosphere, plenty of information
sent by email, and immediate help whenever we asked for it. Everybody
thinks that the ACC fellowship is the best fellowship for art in the world, and
seriously, it's not a joke. My days in New York were comfortable and fulfilling
in so many ways. When | arrived, the ACC program staff Sandra gave me a
thick pile of printed files with detailed introductions to all the museums in and
around New York. This is something that | will keep as a useful document for
future reference.

Since | am a curator and since | have discovered many interesting artists
amongst ACC grantees, | hope to invite some of them to take part in my future
exhibitions in China. The artists Yuko Mohri and Mi Young have already come
to Shanghai and shown some of their pieces in several of my exhibitions. So
far, my projects have worked smoothly. As a Chinese curator, | also hope that
| can take part in building a stable sponsorship system in China, although
Chinese society has not yet paid enough attention to it so far. In the future,
part of my work will be focused on this, drawing upon what | have learned and
observed from abroad.
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VISUAL ARTS RE &1l

Désirée and Hans Michael Jebsen Fellowship #EBZ BRI €

Li Shurui is a visual artist specializing in optical art. Born in Chongqing, Li is a 2004 graduate
of Sichuan Fine Arts Institute and has since had solo exhibitions at Gallery A. Story (Seoul),
Connoisseur Contemporary Art Gallery (Hong Kong), White Space Beijing (Beijing), and
Gallery SCQ (Santiago de Compostela, Spain). In 2013, her work was included in “ON | OFF:
China’s Young Artists in Concept and Practice”, which is regarded as a landmark exhibition
that showcased representative artists of the new generation in China. After a decade of
work in optical art, Li has received a fellowship to conduct research on its origins in Western
abstract art as a means of critical exploration for the next stage of her artistic development.

FHER VEEAXNESBMNRERMNR c EREE > 2004 FRERIJIEMBRR - SR
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ACC Cai Fellowship Tt iHEERRES

Song Ta is a conceptual artist based in Guangzhou. His works are concerned with issues of
social structure, including hierarchy, bureaucracy, and power relationships between the public
and private. Song explores these issues with light-hearted black humor. Originally from Leizhou,
Guangdong, he obtained his Bachelor in Fine Art from the Guangzhou Academy of Fine Art
in 2010. His work has since been featured in solo and group exhibitions including “Gray Area”
at Observation Society in Guangzhou (2011), "Origin of Inequality” at Yangtze River Space in
Wuhan (2013), and “The Loveliest Guy” at Beijing Commune in Beijing (2014). For the further
development of his work, Song received a fellowship to gain exposure to a different cultural
setting whilst conducting exchange and research in New York.

RER—UEHEMNOBSEMR - EFRPU-EETHNREUE  RILSEBNE
B BEEESE  ERENQLRENENEE - MEREREM » 2010 FREMNEMEM5
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ACC Cai Fellowship Til Xt ihE s RRES

Wang Sishun is a conceptual artist based in Beijing. His works often feature a laborious
recontextualization of mundane physical elements, represented through installation, sculpture,
painting, and performance amongst other mediums. His approach seeks to expose and
challenge the complex web of perceptions surrounding these materials in a Chinese cultural
context. Wang is a 2008 graduate of the Central Academy of Fine Arts. His exhibitions
include “Truth” presented by New Galerie in Paris (2015), "Harmonious Society — Asia Triennial
Manchester 2014" in Manchester (2014), and "Ground Work Community” presented by Taikang
Space in Beijing (2013) amongst others. To further his work with fresh stimuli from a new
cultural context, Wang has received a fellowship to undertake his first extended period of stay in
the U.S. to conduct research and exchange with peers in his field.
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Altius Fellowship

Stephanie Wai Ting Cheung is a curator, writer, and visual artist whose work explores
relationships in communities and how they can be imbued with compassion and imagination
through artistic collaboration. Cheung is currently conducting academic research on
participatory practices in Chinese contexts as a PhD candidate of the University of the Arts
London. In Hong Kong, Cheung serves as Lead Curator of Make a Difference Institute,
which has initiated projects including “Tin Shui Collaborative” — a three-month project that
collaborated with residents of the underserved Tin Shui Wai community to revitalise its then-
neglected market, the Tin Sau Bazaar. Cheung received a fellowship to research projects and
organizations across the U.S. that share her social practice aims, and will meet with peers in her
field for exchange and comparative study.
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HKETONY-ACC Fellowship EEEEANKEEZHERE - DM LHEREE

Lam Suk Yee, Connie is Executive Director of the Hong Kong Arts Centre (HKAC) — a leading
not-for-profit, multi-disciplinary art institution founded in 1977. Since her beginnings as a video
artist and curator, Lam has become one of Hong Kong's most experienced arts administrators
and supports the development of independent film and video art, comic and animation as well
as other forms of the visual and performing arts through her role at HKAC. With Lam’s broad-
ranging expertise, she advises numerous creative institutions in Hong Kong as well as the
Government of the Hong Kong Special Administrative Region. As HKAC approaches its 40th
anniversary in 2017, Lam has received a fellowship to conduct research and investigate the
practices of notable arts institutions in the U.S. as reference for her future work in Hong Kong.

HRBEREBEM O (HKAC) BHE - RN 1977 FHHKAC REBBRAEER LA EE
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This HKETONY-ACC Fellowship has been made possible by the support of matching funds
provided by the Shaw Fellowship.

EENXAEHEASE Shaw Fellowship 2B £ 1935 518 (R 42 By =t IR B £1 7075 -

Désirée and Hans Michael Jebsen Fellowship #EBZ BB £

Zhang Wuyi is a performing arts curator, promoter, and scholar of popular music and the
creative industry in China. He currently serves as Chief Representative (Hong Kong) of the
Beijing Midi Music Festival — one of the largest and most successful music festivals in China
— and also lectures as Associate Professor at the Jianghan University Department of Cultural
Studies in Wuhan. Despite the rapid rise of monumental theatres and large-scale productions
in China, Zhang's interest is in establishing grass-roots festivals to promote art and culture
amongst local communities. To advance his future goal of establishing a fringe festival
in Wuhan, Zhang received a fellowship to conduct research on small-scale, independent
performing arts festivals in the U.S., as well as observe the operations of small-scale performing
arts organizations and venues.
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Lady Fung Music Fellowship BRF BT RA ST &EHS

Ho Shun Yin, Kitty is a gifted young pianist who is currently an undergraduate student of the
Hong Kong Academy for Performing Arts (HKAPA). She has studied at HKAPA since the age of 9
under the guidance of Shirley Ip, Julie Kuok, and Professor Gabriel Kwok. In 2014, Ho competed
in the 15th International Chopin Piano Competition in Asia and was awarded both Gold Prize
and the Soloist Award despite being the youngest competitor in the soloist category. Ho is
also an accomplished violist and serves as viola principal of the Hong Kong Youth Symphony
Orchestra. With ACC support, Ho participated in the 2015 season of the Aspen Music Festival
and School, where she studied under luminaries of classical music including Professor Hung-
Kuan Chen of the Juilliard School.
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Asian Cultural Council Fellowship ZEM Xt eEE€

Huang Rujing is a Ph.D. student in ethnomusicology at Harvard University. Huang is an
accomplished scholar and as well as an active performer and composer of Chinese traditional
music. Her research is focused on the revival of the Chinese imperial court music known as
yayue, a refined genre that originated during the Western Zhou dynasty (1046-771 B.C.E)) to
accompany state rituals. Largely abandoned and ignored since the fall of the Qing court in 1911,
there are few resources for the study of yayue in China, but a vibrant contemporary revival of
this form of music is taking place in Taiwan. She received a fellowship to travel to Taiwan and
undertake field research on this phenomenon, which contributes towards her Ph.D. findings
and ongoing work in ethnomusicology.
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Huang He Fellowship Za#8i&

Ji Chao is a playwright and recent master's degree graduate from the National Academy
of Chinese Theatre Arts (NACTA). Ji has been formally trained in Peking and Kun opera at
NACTA since 2008, and three of his scripts have been performed in China — two of which
received awards from the China National Arts Fund. Ji's work as a playwright and librettist often
engages with the challenge of adapting classical repertoire from Chinese opera and theatre
for contemporary audiences. His recent work, “Paradise Interrupted” is a new work inspired by
the Kun opera “Peony Pavilion,” commissioned by the artist Jennifer Wen Ma, which premiered
at the 2015 Spoleto Festival. He received a fellowship to observe and research contemporary
theatre in the U.S. whilst conducting exchange with peers in his field.
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HKETONY-ACC Fellowship EEEANKEEZHERE - DM LHEREE

Leung Wai Sze, Jass is a performing arts writer, critic and educator. She is one of Hong Kong's
most prolific cultural commentators, having published over 100 articles in prominent Chinese-
language newspapers, magazines, and journals in addition to serving as a radio presenter for
an arts and culture program on Radio 2, Radio Television Hong Kong. Spurred by discussions
of public space and its relationship with the performing arts of Hong Kong, Leung received
a fellowship to conduct research on this topic in New York. Her research aims to provide
reference for advancing Hong Kong's discourse on the performing arts as it moves into more
varied spaces, responding to the city’'s expanding arts ecosystem.
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Danang Pamungkas is an Indonesian dance artist. Born in Solo in Central Java, Pamungkas
was trained from age six in classical Javanese dance. After graduating from the Indonesian
Institute of the Arts Surakarta in 2005, he danced for several years with internationally-
renowned choreographers including Sardono Kusumo and Hiroshi Koike. In 2008, Pamungkas
was personally selected by Founder and Artistic Director of Cloud Gate Dance Theater, Lin
Hwai-min to join his company in Taiwan. His three years at Cloud Gate provided him with the
opportunity to immerse in their unique approach of marrying tradition with the contemporary.
To continue with exploring the relationship between traditional and contemporary dance,
Pamungkas has received a fellowship to participate in the American Dance Festival and gain
exposure to a broad range of dance in New York.
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Hong Kong Arts Circle Fellowship

&

Tsz Wai Alan Kwan is an accomplished new media artist and filmmaker who received ACC
support in 2014 to pursue a master’'s degree in researching the intersections of cinema,
video games, and new media art. Kwan has now completed his first year of studies at the
Massachusetts Institute of Technology (MIT) where he is enrolled in its Art, Culture, and
Technology program. ACC is supporting Kwan's living expenses for his second and final year
at MIT.
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Jackie Chan Foundation Fellowship EEZZ=E &R &

Mok Chung Ling, Jolene is an independent filmmaker and experimental video artist based
in Hong Kong. Mok received an M.F.A. degree from the Experimental and Documentary Arts
program at Duke University where she studied under the esteemed Professor William Noland.
Her work in video art and experimental film is characterized by a strong emphasis on aesthetic
composition and bears acute sensitivity towards intersections of space, time, and socio-cultural
phenomena. Mok highlights the cultural particularities of each place featured in her work,
and often contrasts these images and experiences with those from her upbringing in Hong
Kong. With the aim of returning to the roots of film to seek new artistic breakthrough, she has
received a fellowship to study analogue filmmaking in New York.
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ARCHITECTURE &2

Hsin Chong — K.N. Godfrey Yeh Education Fund $i& —ERF%EE$
Tsinghua — MIT Exchange Program FEXZE — FREB I TiRETE

Tang Yan is Associate Professor of the Urban Design and Planning Department at the Tsinghua
University School of Architecture where she received her Ph.D. in engineering in 2007. She is
an award-winning scholar and educator who has conducted a number of significant urban
design, strategic planning, conservation, and regeneration projects in China. Tang's work
reaches beyond the first-tier cities and bears impact upon second and third tier cities that are
undergoing dramatic urban transformation. With China’s rapid development and the increasing
need for research into urban planning strategies and governance, Tang received a fellowship to
participate in the Special Program for Urban and Regional Studies at the Massachusetts Institute
of Technology to strengthen her work through research-based exchange with international
scholars in her field.
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Young Architects’ Award &R HENE

The Young Architects’ Award is an annual program co-organized by the Hong Kong Institute of Architects.
BFEEMBATMNUEHEREBERMEESH

Yip Chun Hang is Architecture Director and Co-Founder of LAAB Architects, a Hong Kong-based
firm that synthesizes innovations in visual art, architecture, design, engineering, and fabrication.
Yip received his Bachelor of Arts in Architecture from University of California, Berkeley and
obtained his Master of Architecture degree from the University of Hong Kong. Yip participated as
exhibitor and fabricator at the 2010 and 2012 editions of the Venice Biennale of Architecture, and
has also taken part in the Hong Kong and Shenzhen Bi-City Biennale of Urbanism/Architecture
in 2011 and 2013. Furthering his interest in the potential impact of fabrication and the ‘Maker
Movement' , he has received a fellowship to visit media laboratories, research digital fabrication
and urban intervention projects, and to meet with green researchers based in the U.S.
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ACC GRANTS 2015

Cambodia

Amrita Performing Arts
Cambodian Living Arts
Rady Nget (Dance)

China

Huang Rujing (Ethnomusicology)
Ji Chao (Playwriting)

Li Shurui (Painting)

Liu Chuanhong (visual Art)
Song Ta (Visual Art)

Tang Yan (Architecture)

Wang Sishun (Visual Art)

Wu Yandan (Performance Art)
Yan Jun (Musician)

Zhang Wuyi (Arts Administration)

Hong Kong
Asian Young Musicians’ Connection
Stephanie Wai Ting Cheung (Visual Art)

Taiwan
Hong Kong

Thailand

Cambodia

Philippines

Malaysia

Ho Shun Yin (Piano)

Law Man Lok (Visual Art)

Tsz Wai Alan, Kwan (Film)

Connie Suk Yee Lam (Arts Administration)
Jass Wai Sze Leung (Theatre Criticism)
Jolene Chung Ling Mok (Film)

Yip Chun Hang (Architecture)

India
White Crane Arts & Media Trust (Film)

Indonesia

Garin Nugroho (Fitm)

Danang Pamungkas (Dance)

Mohamed Ugoran Prasad (Theatre Study)

Japan

Keigo Ayusawa (Shamisen Musician)
Akiko Kitamura (Dance)

Yasuno Miyauchui (Composing)

Indonesia

Nao Nishihara (Sound Art)
Kohei Nishikawa (Flute Musician)

Malaysia
Bilgis Hijjas (Dance)
Roslisham Ismail (Visual Art)

Nepal
Kesang Tseten (Film)

Philippines
Asian Composers League

Roberto A. Balarbar
(Museum Administration)

Dexter Dela Pefia (Film)
Glenn Sevilla Mas (Playwriting)
Vincent Navarro (Painting)
Leeroy Chua New (Visual Art)

Taiwan
Yin-Chen Cheng (Dance)




Kai-Yuan Chi (visual Art)
Yi-Chang Chou (Theatre Direction)
Sumi Dungi (Visual Art)

Yu-Wei Hsieh (Music)

Yi Huang (Dance)

Wern Ying Hwarng (Film)

Wei Lung Lin (Performance Art)
Ming Jiun Tsai (Curation)

Thailand
Anchalee Chaiworaporn (Film)

United States
Arts Indonesia (Music)
Asia Society

Asian / Pacific / American Institute at
New York University

Carnegie Hall (Music)
Joseph Celli (Music)
Lawrence Chua (Architecture)

United States

Tiffany Chung (Visual Art)

Amanda Culp (Theatre)

Drama League

Film Forum (Music)

FringeArts

Keiko Fukuzawa (Sculpture)

Bruce Gunderson (Photography)
Rebecca Hall (Art History)

Milad Hosseini-Mozari (Sound Art)
ISSUE Project Room

Japan Society

Nam Kim (Archaeology)

Fractured Atlas (For Line Storm Productions)
Tiffany Mills (Dance)

David Neumann (Dance and Theatre)
Emmanuele Phoun (Choreography)
Ping Pong Productions

Barbara Pollack (Curation)

John and Mable Ringling Museum of Art
Jeffrey Roberts (Music)

Kansas University Endowment
Association (For the Spencer Museum of Art)

Mari Spirito (Curation)

Spoleto Festival

STREB Inc. (Movement art)
Laurel Tentindo (Choreography)
Nhat Tran (Painting)

Triangle Arts Association

University of California, Los Angeles /
Getty Conservation Program

Walker Art Center
WCV, Inc.

Carmen Wong (Theatre Art)

Thanh Phuong Ngo (Dance)
Quang Phan (Photography)
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asian cultural council
hong kong

The Asian Cultural Council (ACC) is a non-profit organization
dedicated to supporting cultural exchange in the visual and
performing arts between countries of Asia and the United States
and among the countries of Asia. Established in 1963 by John D.
Rockefeller 314, the ACC has awarded close to 6,000 grants to arts
professionals, many of whom are now leaders and pioneers in their
field and who received support in the early stages of their career.
ACC Hong Kong was established in 1986 with support from local
funding partners and has played a key role in the development of the
arts and cultural leadership in the region.

ACC is headquartered in New York City and maintains offices in Hong
Kong, Tokyo, Manila, and Taipei.
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Asian Cultural Council (New York)
6 West 48th Street, 12th Floor
New York, New York 10036-1802
US.A.

Tel: (1) 212-843-0403

Fax: (1) 212-843-0343

Email: acc@accny.org

Asian Cultural Council (Manila)
Tel: (63) 2-757-3006
Email: accphilippines@gmail.com

Asian Cultural Council (Taipei)
Tel: (886) 2-8771-8836

Fax: (886) 2-8771-8844
E-mail: acctw@acctf.com

Asian Cultural Council (Tokyo)
Tel: (81) 3-3535-0287
Fax: (81) 3-3535-5565
Email: acc@accjpn.org

Asian Cultural Council (Hong Kong)
2001 Shiu Fung Hong Building,
239-241 Wing Lok Street,

Sheung Wan, Hong Kong

Tel: (852) 2895-0407

Fax: (852) 2576-7206

Email: acc@acc.org.hk
www.asianculturalcouncil.org.hk

Asian Cultural Council Hong Kong | 2001 Shiu Fung Hong Building | 239-241 Wing Lok Street | Sheung Wan
DHXEHEERSE | BB LIRKREH239-24158 | JKEBITAE2001E

www.asianculturalcouncil.org.hk




