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MESSAGE FROM THE ACC HONG KONG CHAIRMAN

\
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In a year dominated by
division and turbulence
around the world, it has
been rewarding to witness the work of our grantees

who create meaningful connections between people of
different cultures, backgrounds, and worldviews through
the universal language of art. Despite challenging times,
the ACC remains stalwart in its support of the arts, living
our mission of dialogue and mutual understanding.

We are most privileged to have the support of our Friends’
Committee members and donors who join us in this
belief and who have created life-changing possibilities
for our grantees. Our ACC family can count upon a
small but powerful group of like-minded philanthropists.
We now look forward to expand our circle, continuing
to accompany and support the impactful work of our
grantees and staff members across Asia and the United
States of America.

As we draw a close to our festive 50th anniversary
season which has brought together a record number
of individuals from different chapters of ACC's history,
we now turn the page to a fresh chapter, filled with
possibility for new collaborations, new ideas, and
relationships, anchored upon a vision unchanged from
our very beginning.
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MESSAGE FROM THE ACC HONG KONG DIRECTOR

\
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In March 2014, | had a chance to visit the Rockefeller Archive and
| came across a memorandum dated to August 1963: “A Foundation
to Advance International Understanding Through Mutual Respect for
the Cultural Attainments of All People and Through the Nourishing
of Their Artistic Growth.” This memorandum laid the cornerstone for
what eventually became the ACC.

The primary objective of ACC's program is to support the direct
exchange of people and ideas in the arts, to give talented individuals
access to different cultures, and to enable them to adapt their
knowledge and experience to their work in their home countries.
The ACC hopes to foster mutual understanding and respect
amongst the diverse cultures of Asia and with the United States,
as an awareness of each culture's contribution grows and its
differences increase.

| am amazed by the incredible foresight that was involved in the
founding of ACC, the vision of which is still so relevant in today's
world where mutual understanding and respect is deeply needed on
both local and international levels. The arts has a tremendous role to
play in creating a better future, and | am very privileged to carry forth
this mission as a part of ACC. | am also very grateful to the Chairman
of ACC, as well as our Friends, donors, and other supporters who
have shared with us this vision and mission. Last but certainly not
least, | am grateful to our remarkable ACC family who are the ones
that are realizing our future through their passions and creations.
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MESSAGE FROM THE ACC BOARD OF TRUSTEES CHAIRMAN

When | think of ACC and my role as Chairman of ACC, the
word ‘privilege’ comes to mind. That is especially true this
year, during ACC's 50th Anniversary. | have been privileged to
celebrate in New York, Hong Kong, Taipei, Manila, Shanghai
and Yokohoma and have seen ACC's stellar grantees express
themselves in different art forms. | have experienced anew
the power of art to transform and affect lives. | have been
awed by our grantees’ creative ideas and depth of talent, as
well as the impact their work has on their own communities.
The excellence and dedication of ACC's grantees permeate
all these events.

For me, it is a genuine privilege to serve as Chariman of
ACC which was founded by my great-uncle, is supported
by my family and created a family of 4,000 artists from
across Asia and the United States. | would like to express my
deepest appreciation to ACC’'s donors and supporters who
have joined this special family and enable so many artists,
scholars and arts administrators to participate in ACC's
fellowship program.

Art itself is a privilege, and it is a privilege that should be
shared by all. ACC supports this vision by nurturing the very
individuals who create art, research art and facilitate art. We
have been privileged to support individuals of diverse talents
and interests in the arts for 50 years, and we look forward
to another 50 years of transforming individuals and the
communities they serve.
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Highlights

2014 EVENTS

Y !

Sharing Session with ACC Fellow Jeff Leung BRRR# D ZAH BRAXBEREHE (

ACC Hong Kong's 2014 calendar featured a wide array
of events that established new connections within our
communities in Hong Kong and China. The sharing
session series provided a platform for the vibrant
exchange of ideas between ACC alumni, members of
the arts community, and the public. Meanwhile, visits
to artist studios and post-performance gatherings
brought the ACC Hong Kong Friends’ Committee,
our donors, and special guests behind the scenes to
engage with the art world through the eyes of our
alumni. A new crop of CSR initiatives provided an
additional channel for ACC Hong Kong to share the
impact of the arts and cultural exchange with a broader
audience as the role of the arts in the region continues
to gain importance.
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Fotanian Studio Tour —

Lam Tung-pang Studio Visit
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Kong Dance Company'’s "S::or Clouds” Liang Yi Museun:\.:l'
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ACC China Alumni Reunion in Shanghai
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4Current State of Performing Arts Market in China”
— A Talk By ACC Fellow Alison Friedman
BFRERE MBI

“Those Were The Days” ACC Alumni Party
BEESEERRY (BRLE )

Arts Administrators’ Ri)undtable
with ACC Fellow Heidi Lee |
HERZTERIENEFHENTRASERE S

ACC at Christie's Arts Assembly



ACC 50th Anniversary Celebration
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On Stage with Jin Xing
(2EZ2R)

ACC alumna Jin Xing graced the stage for the very
first time in Hong Kong for “On Stage with Jin Xing”
— a benefit performance and education and outreach
program co-presented by ACC Hong Kong and the
Hong Kong Academy for Performing Arts (HKAPA).
Sponsored by Lane Crawford, the benefit performance
featured Jin Xing in her solo dance creation: “The
Closest — The Furthest” as well as an ensemble dance
piece: “Space 9", which was performed along with the
female dancers of Jin Xing Dance Theatre. To further
share her artistry and experience with young dancers
and students of Hong Kong, Jin Xing conducted a
master class at HKAPA and gave a talk on her life and
career for students of the Shanghai Theatre Academy
and also at the Chinese University of Hong Kong.
These outreach initiatives aimed at inspiring the
younger generation towards the pursuit of excellence
and a deeper engagement with the benefits of the arts.
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ACC and Cai Guo-Qiang:
The Ninth Wave
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In honour of ACC's 50" anniversary and the
donation of his artwork: “The Bund Without
Us, No.2" to ACC for charity auction, ACC
Fellow Cai Guo-Qiang graciously led a private
tour of his solo exhibition: “Cai Guo-Qiang:
The Ninth Wave” for ACC's trustees, friends,
and patrons who traveled to Shanghai on this
special occasion. Following the tour, a special
ACC panel on cultural exchange was held at
the Power Station of Art, featuring ACC alumni
Lea Xiao and Coco Zhao. The day finished with
an exclusive dinner party in honour of Cai, and
included heartfelt testimonies by ACC Fellows
Fei Bo, Lin Hwai-min, and Tian Mansha who
shared their ACC experience with guests in
attendance. BEW TN ALIHE R TBF - BE
BERBLEER CRERMMNG  Eo) KRS
ML HEETRERNE  MTRRATERBE
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Cheung Chi Wai: | am “One
= One Man ACC

o R

Cheung Chi Wai R&EE
1996 ACC Lee Hysan Fellow | 1996 Fi ML iR HEESEER

Professional photographer
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His close friends call him “Wai”, and like many others, | first got to know him
through his stage photography. It was 1993, and Wai quit his full-time job at an
advertising agency to start out on his own instead. In the beginning, he actively
sought out performing arts groups big and small, offering them his services as
a stage photographer. | suppose you can say that Wai and | got to know each
other in those early days, and in a blink of an eye, twenty years have now passed.
It did not take long for Wai to earn a reputation in the art scene, and then more
and more people began to ask him to collaborate with them and to document
the fleeting scenes on stage.

In 1996, a few years into his career in stage photography, Wai suddenly
expressed an interest in travelling overseas to photograph foreign performing
arts groups and broaden his own horizons. He submitted an application to the
Asian Cultural Council, hoping to get support for a year-long residency in New
York. Wai recalls his interview with Michelle Vosper, then-Director of ACC Hong
Kong, who asked him: “Are you tired?” In hindsight, this may have been the real
reason behind his application for an ACC fellowship. "Hong Kong artists are too
busy, they need space,” said Michelle, and the ACC fellowship provided him with
exactly the space that he needed. Of course, the fact that he was awarded the
fellowship was in itself a tremendous recognition of his work over the years, so
this gave him greater confidence to keep moving forward.

Trading Time for Space

Apart from gaining more spare time to do things that he would not normally
have the time to do in Hong Kong (such as developing color film or teaching
himself to use computer software, including Microsoft Excel and Adobe
Photoshop), the fellowship experience also provided him with the opportunity
to take up some interesting courses. The one that left the biggest impression
upon him was the “Natural Sciences and Art” course at the New School at NYU.
This experience directly inspired his community arts project “Isle of Rhapsody”
that he has developed in recent years on Peng Chau Island in Hong Kong. There,
he established his own version of the “Natural Sciences and Art” course, which
provides urbanites the opportunity to take a brief break from city life and explore
nature through the mediums of art and science.

In addition to self-directed learning and attending taught courses, Wai also had
the opportunity to serve as a short-term resident photographer for a small arts
group in New York: The Cosmic Bicycle Theatre. The Cosmic Bicycle Theatre
is situated in a small basement, and although it has performances every week,
its audiences numbers are not high (there are only twenty-odd people at every
show). Nevertheless, it has still been able to sustain itself and develop strong
connections with its surrounding community. Wai believes that his experiences
at the theatre taught him that size doesn’t matter, and that the most important
thing is to persist. The community-centred approach of this theatre group also
inspired his own concerns for surrounding communities. Projects such as “Isle of
Rhapsody” are amongst the many community arts projects that he has presented
in recent years.

I am “One Man ACC”

Recently, Wai has purchased property on Peng Chau Island on top of hosting
his “Isle of Rhapsody” activities. He is now turning the property into a residency
space. Although his ideal wish is for the residency to be eventually made
available to those outside of the art circle, he is currently opening it up to the
hardworking arts administrators of Hong Kong — inspired by the ethos of ACC
which gives local arts professionals the opportunity to gain space for exploration.
He jokingly refers to himself as “one man ACC", embodying the spirit of sharing
that he had learned in New York to create space for arts professionals, as well as
for Hong Kongers.

Man ACC”

By Damian Cheng | 3 : /A
2009 ACC Lee Hysan Fellow
2009 F ML HERFmEEDSER

Poet, art and cultural critic
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Che Cosmic Bicyele Theatre

invites you to a bon voyage

viewing of

the mechanical., before we
depart for two I:.umpean festivals:
the PIF Festival in Croatia,

and the Lutke Festival in Slovenia.
We return in September to present
“Doctor Kronopolis

and the TimeKeeper Chronicles-
A Space Opera”

at the Henson International Festival
of Puppet Theater.
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Perspectives on Exchange

Zhang Qing Ei&

Video artist

SRS EIT R

It is the day of my departure, and | am genuinely reluctant to
leave. At least | was able to see enough of the African wing at the
Metropolitan Museum of Art to allow myself to slow down a bit. For
almost half a month, | was buried deep in these artifacts. Of course,
in some way, the collections at MOMA are artifacts as well.

| guess the car that I'll be leaving this city in — the majestic Lincoln
Town Car that brought me here in the first place — is like an old
black musician playing his saxophone in the subway. The idea of it
has fallen out of fashion, but it's still incredibly modern. The subway
musicians here play at an extremely high standard. This makes
it very difficult to gauge the limits of this city’'s cultural potential.
Here, as long as you have genuine talent, you'll have plenty of
opportunities. Because your friends will be proud of knowing you,
and that will push you to run out into the streets, frenzied with
passion to claim the recognition you deserve. Opportunities drift
through these broad streets.

| stick my head out of the window to see if the car has arrived,
but the rain quickly forces me back in. I've made many audio
recordings of this street outside my window. Every Friday, people
of different skin color, race, religion, and sexual orientation
march down in protest. | simplistically attribute these things to
the charm of this city — its “chaos” and “dirtiness” comes from
two centuries of bustling modernist activity taking place in its old
buildings, combined with a constant flow of busyness that leaves
uncleanliness in its wake. In Bushwick, Brooklyn — this godforsaken
place — fifty thousand artists are trying to make it. How many
have had their youth consumed by this city, this place that attracts
passionate people who deplete their talents to pursue their dreams?
Only a “dirty” and “chaotic” place would have the drive to keep
developing without limits and to carry itself in a manner of wild
bohemian tolerance. There's a thirst for more, because there simply
isn't ‘'enough.’

© A gay pride parade in New York ##m fI R #4T

New York: The 90t Day
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Wong Wing-sze ik
2013 ACC Altius Fellow | 2013 Altius

Playwright
BIE=R

This year | received the Asian Cultural Council Fellowship to conduct cultural
exchange in New York for six months. This ‘baby’ of mine — "I Hate Therefore |
Marry” — was completed in New York.

Fellowship recipients from all across Asia are gathered here, and they come from
all different artistic fields. | have grown close to an animation artist from Nanjing, a
sculptor from Taiwan, a visual artist who's also from Taiwan, as well as a curator from
Indonesia.

I'm a playwright, so naturally, presentations about my work are difficult to do. When
everybody else was able to present videos and photographs of their work, | was
restricted to my medium of text. Yes, | can present videos of performances based
on my work, but those recordings are actually composite works — a combination
of stage design, music, costume design, as well as the input of the director and the
interpretation of the actors. When everyone was thrilled by the visually stimulating
photos of other artists’ works, it came to my turn to present, and | stood up to say: "My
works are texts. Nothing worth seeing. So why don't | tell you a story?”

| said, "My first degree was in acting, and that year, | adopted a white rat that
participated in a performance with me. It lived in my house for a year, and it brought
up some emotional changes in my family, so | drew from some key moments over
the course of that year to write a 90-minute script.”

| asked the Americans in attendance whether they had read an American novel
called “Flowers for Algernon.” It is a story about enhancing human intelligence
through surgery, and ‘Algernon’ is the lab rat that this was first experimented on. The
Americans’ eyes lit up, and they kept nodding their heads. "Right,” | said, “That year, |
lived with Algernon for a year, and the white rat that played Algernon was called ‘Ah
Leng.” Ah Leng performed a miracle of sorts within my family, and so | wrote about
it.” Suddenly, it was as if something shifted in that space. “And that, was my first
script,” | said.

Yes, I've been writing for ten years, I've written over thirty scripts, and yet the destiny
of each 'baby’ has been different. I've written about divorce, but now the new work
that I'm staying up every night in New York to finish is about marriage. | once said
that if | had a child, | wouldn't approve of them becoming a playwright, since it's a
profession that trades in blood, sweat, and tears. “| Hate, Therefore | Marry” has 13
actors, and | am like a swallow who flies out to catch worms everyday in order to
feed these 13 starving children. | watch them grow day by day, and | get skinnier day
by day.

A small incident happened during my time in America. A few of us went to an artist’s
studio for a gathering, and he had brought back some very precious vintage tea to
share with us. Each of us was given a small cup of tea, and we drank it very slowly
with great relish. Except, a young performance artist finished the tea in one quick
gulp, and then began to play with his phone. There was a second round of tea,
and everybody was given another small cup. We were all commenting on how the
second round had actually brought out a new layer of flavor from the tea when
suddenly the young artist took the tea dredges from the plate, threw it into his hot
cup of valuable tea, and began to laugh. We were shocked, and he said that he
was just breaking the rules. Our host said, "What you did upsets me, because this is
something that | think is precious.” The artist asked how much the tea cost, and the
host replied, “This is a famous tea from the 1960s, and the scent of time is sealed
inside it. Its value isn't based on its price, but it's based on time. This isn't how you
break the rules,” he said. “This is just impetuous and disrespectful, child.”

‘I Hate, Therefore | Marry” is my third work that is written in Mandarin. | can't believe
that | would ‘give birth’ to this baby on a cold night in New York, thirteen years after |
met Algernon. This is also my first show opening that | haven't been able to attend.

Why Don’t | Tell You A Story?
UK IR K KBS A ?

RPEER

SEFTEMNULHERES
ERFRIEANTRE

EREET HEREATNEHNRESET  HAREFEE
s ; RIRFERWEEAD - n:/aE’JHE xR B—URERE
BERBEMRN—(RBNERATNENELERRY -

KR BBIZAH » presentation REM - EFFE AZ T LIRS
REMFMERMRENR S RNERREXTF -2 Ktwl
DEEFEBAMME  BREREE THSSRRER
it BEAENEEEENGEER  c EARBAHMENR
BRRIHAR BRAV R B - B R AVER » FRUGHER 0 RAR
B BNERREXT  RtEFEN  FTUORBRARHERE
ARG ?

B BRE-ESAREER  AREEF-S£2HEEHNA
ZEWET  MAERIET —F  SIBTRANR F‘ﬁft
HREE—FHEERRTLEERZ  BR—ELTS
BIAS o

BEEENEZEBEABRBEEB —AEENHMFlowers for
Algernon (XA 2)) > B2 —EBENAFMEAEEETHN
W= - "Algernon” ERBES AL ZHNHERT » ZEIARA
BIREE  FMEHE BT BH - REFHEE "Algernon”
TET—F7 SEHNEEE  UWER HERREET —@
HiE > RECHETR - AABEEERIFERE LEAERLET
i BERRE—EEIAE -

H BITFE BT=1%26 BEAZFHETRE  BiEE
15 MAEREA ’J?ET&E&EIE’J%)H’E  AIFBASIE - RFIWRREA
BT BTEERMERE  BEREMERNEE  (RE)
Bt=@E8 %%&EM%?R&?&%%& EfM@BF - EREKREE
T=ESRNET - BEMMEENE  BRARIREE -

EXEERET —B/EH ﬁiﬁﬁﬂ?ﬂﬁqﬂ—ﬁﬁfﬁgﬂﬁlﬁz
BE ERAETR  REENRENESRREMAL=Z
ADE =/ AR MEZ#hIEE | %ﬁ?ﬁ@%ﬁ’]iﬁ%ﬁ%
EfR > —OFEBBRET > RAEMEBEF . 208 ARXHE
— I RREEERRNEREARERE S —REREX
ERR - SEEED %R%ﬂ#ﬁ?iﬂ’ﬂ?ﬁlﬁ‘  BEB—IHBE
BHEP RBAR  HFEEES  MHMEHER > TAR
R RERM  WERRLE  BRRRESRYLENERRA -
FERENFEEREZIBRWM? EAH EEATERNB
X EEHNENERRENSS  ENEETRE 2R -
BRATREEN i - ERF=EMTEEMS » KT e
CRE) RERE=EUBBZANESR - BFREHM "Algernon”

BINT=F% HEAMNERT  BRETEEZRT -2
HE—ETEERE opening BSEH ©

FAHOZREF - (RERKD)
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Fellowship Awards 2014

Mongolia
Korea
Afghanistan China
Pakistan Nepal
Bhutan
Bangladesh Taiwan
Hong Kong
e Myanmar Macau
Laos
Thailand
Cambodia e
) Philippines
Vietham
Sri Lanka
Malaysia Brunei
Singapore .
Indonesia
East Timor

ACC GRANTS 2014

Bangladesh
Sourav Chakma (Music)
Niaz Zaman (Crafts)

Cambodia
Amrita Performing Arts
Center for Khmer Studies

India

China
Bao Dong (Arts Administration)
Lei Lei (Visual Art)

Stanley Kwok Kin Siu (Architecture)
Wang Haoran (Theater)

Vanessa Wai Yin Wong (Music)
Adrian Chun Yip Yeung (Visual Art)
Allen Sheng Lun Yuan (Dance)

Vanita Gupta (Visual Art)
Rishika Mehrishi (Theater)

Kangawa Arts Theatre
Hiroshi Koike (Theater)
Yuko Mohri (Visual Art)
Akane Nakamura (Theater)
Ongoing Assiciation
Yukio Suzuki (Dance)

Organizing Committee for
the Yokohama Triennale

Inuhiko Yomota (Multiple Disciplines)

Wang Ying (Architecture)
Wu Yandan (Dance)
Zhang Zhenxin (Dance)

Hong Kong
Nadim Abbas (visual Art)

Tsz Wai Alan Kwan (Film, Video, and

Photography)
Ying Kwok (Arts Administration)

Indonesia

I Nyoman Catra (Dance)
Djaduk Ferianto (Music)
Babaran Segaragunung
Indonesian Dance Festival

Japan
Ishu Han (Visual Art)

Korea
Mi Young Cho (Visual Art)
Sung Hoon Kim (Dance)

Ju Hye Kim (Music)

Laos
Khamchanh Souvannalith (Museum Studies)



Japan

Philippines

Carissa Adea (Dance)

Maria Teresa Barrozo (Music)
Dex Fernandez (Visual Art)
Lian Ladia (Arts Administration)

Singapore
Vanini Belarmino (Arts Administration)

Sri Lanka
Raking Leaves

Taiwan

Idas Losin (Visual Art)

Yi-Chien Yang (Film, Video, and Photography)
Wen-Pang Yeh (Dance)

Dar-Kuen Wu (Film, Video, and Photography)

Thailand
Prapat Jiwarangsan (Art History)

United States

United States

18th Street Arts Center

Susan Bean (Art History)

John Belleza (Art History)

Melia Belli (Art History)

Douglas Brooks (Crafts)

Tobin Chodos (Music)

City Lore, Inc. (Music))

Sterling and Francine Clark Art Institute
The Cleveland Museum of Art
Amanullah Haiderzad (Visual Art)
Shih-shan Susan Huang (Art History)
Japan-America Institute for New Music
Jin Hi Kim (Music)

Alexandra Kirby (Architecture)

Sowon Kwon (Visual Art)

Kaiulani Lee (Theater)

Lincoln Center for the Performing Arts, Inc.

The Museum of Modern Art

New Museum

Queens Museum of Art

The John and Mable Ringling Museum of Art
SculptureCenter

Tulane University

Basil Twist (Theater)

Chuong-Dai Vo (Art History)

Michelle Vosper (Art History)

World Monuments Fund

Perry Yung (Music)

Terry O'Reilly (Visual Art)

Spoleto Festival (Film)

Trisha Brown Dance Company (Dance)
WCV, Inc. (Dance)

Vietnam

Quang Phan Thanh (Film, Video, and
Photography)
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Fellowship Awards 2014

ARTS MANAGEMENT & CURATORSHIP £ i

VISUAL ARTS B &1l

Nadim Abbas is an installation artist whose work explores the ambiguity of imagery and everyday
aesthetics. Abbas is a graduate of the Chelsea College of Art and Design in London where he
received his BA in fine art (sculpture) in 2002. Upon his return to Hong Kong, he pursued an MPhil
degree in comparative literature at the University of Hong Kong and graduated in 2006. His diverse
interests and strong research practice is visible in his artwork, which is often inspired by minute
details drawn from his daily life in Hong Kong and from disparate fields of study. His works have
been featured in numerous local solo and group exhibitions — most prominently during recent
editions of Art Basel Hong Kong — and they have also been featured abroad in cities including
London, Tokyo, Shanghai, Taipei, Singapore, Rotterdam and Seoul. Abbas has been awarded an ACC
fellowship to undertake his first artist-in-residence program in New York and to observe recent
trends in contemporary art in the U.S.

BEMRR—UHEENER  HMKEMERERATX2EBGRE DHNERK - 2002F - BERAY
MASMERBRESEME L RN () » WHR2006 FREBFBABUEBNBELEN - BE
EHEBARZINM R EMNAIEREABER - AEREEREE R EEEDNBHAE Y
EEBFOERIRRE - N ERBZSRNETBALIEINERIFRTRLY - BFR/RZ - 61t
FIE AR IR - 12013 M2014 FEEBEEMNERAGZEE - EMAESRYEERBLHSM
fEEES T8 EXERRBEMNENBRES -

EERERE

b

Arts Administration Fellowship £1#fi{TEB# &

Bao Dong is an independent curator and critic of Chinese contemporary art who is based in Beijing.
Bao received his academic training at Anging Normal University and the Sichuan Institute of Fine
Arts, where he received his BFA and MA in art history, respectively. Since 2005, he has been an
active curator of exhibitions across China and he has regularly contributed to some of China’s most
esteemed arts publications. One of his most recent large-scale exhibitions is “ON | OFF: China’'s Young
Artists in Concept and Practice” which was held at the Ullens Center for Contemporary Art (Beijing) in
2013 and is regarded as “the most comprehensive survey to date of the generation of artists born after
the death of Mao.” He has been awarded an ACC fellowship to observe recent developments in U.S.
contemporary art and to exchange new ideas with peers in the field to support his work in addressing
issues now emerging in China’s art ecosystem.

MRRPEF -—RKBYRRA  BMTWER - RELR - B HMEN 2 B2 25 M M) || 925
BEEMEXRBLIMEMELWBLEN - B2005FUR - ERRHPEBRANNENE @ KT ZE
BAZEINRENDHLED - WBEISESESMERTMNEQRBA - REMERTWX
F o 2013F LR AMEERBMHOBESRBNWAERE (ON | OFF: HEFEEIMRNVES
HER) 2EB2RTH - KPEFEEMINERNIL - RERIAREFRARRENRE
Z— o REF S EMMRAEXRZRERBMNRINERLEB AN EEIR - fEEHE B H
BIERNEE -

Arts Administration Fellowship £1#fi{TEB# £
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Kwok Ying is an independent curator and artist who is noted for her curatorial approach that
encourages creative collaboration between curators, artists, and the wider community. Kwok received
her BFA degree in 2000 from the Chinese University of Hong Kong and her MFA in 2004 from the
Chelsea College of Art and Design in London. From 2006 to 2012, Kwok was Curator at the Centre for
Chinese Contemporary Art in Manchester, UK, where she served as a vital connection for exchange
between the arts of China and the United Kingdom. She returned to Hong Kong in 2013, and in 2014
initiated and curated an exhibition titled “Collector Club” which critically explored the value of art
and established an ‘art collector club’ that brought together members of the public, artists, as well
as art critics to demystify the art market. She has been awarded a fellowship to explore more diverse
forms of participatory art projects in the U.S. and to research private and independent arts initiatives
established by U.S. arts patrons and artists to provide reference for her work in Hong Kong.

RFRAREMEABPERENEELEHBRREA > EMRALERBMAIZEIE - 2000 EREBH X
RERSEMBTEN » 2ENERYIFEAEMERT2REEMELTEN - 2006 £ 2012 F M -
PETEBEAEREMPONRREA  WAHEE - PEREENELSEEIRNWEEF/R - 2013
FiRER  BRET (WEXRZE) REUMHAERZREMER > YRR TEMIERESEEEL
B EMRNETR > BBESHEMNTS - WARPEIBBBREHETRNBERSEEER -
WAL EREMR R EB AR B EMAE  (FAMBENERSEE -



PERFORMING ARTS REZ 1l

Jin Hi Kim is a pioneering contemporary composer-musician and master of the komungo (Korean
fourth century fretted board zither). She received her BA degree in Korean traditional music from
Seoul National University prior to studying electronic music and composition at Mills College in
California, where she received her MFA degree. Kim is active as a composer and performer, and her
work has been commissioned by, among others, the Kronos Quartet, the American Composers
Orchestra, and the Chamber Music Society of Lincoln Center. She has received numerous awards
including fellowships from the Guggenheim Foundation, the Foundation for Contemporary Art, the
Rockefeller Foundation, and others. She has been awarded an ACC fellowship to support her travel to
Indonesia to research the archipelago’s vast variety of musical traditions and investigate their cultural
expressions of mythical and spiritual practices.

ERESERNERNVAFFHE  FRINZE (BEERBRZRERE) BRR - BwEXNEBME LK
2 NSREERTHET2N  BRANTEEMNKENSREBE 7 FHENEM - WESNELT
2y - iERMEHANRE - AFRZZERBEYN  ETEERERTTRENEREE « XEHFMH
EXBLEURMEFLEALHE - SERBZARBSNRE  QFLREESE  AWERE
MELEMXRFEHESERESSE - WRTN VMBS RGBNEERHE S RN T RLERLHR
B ER BN ERERR -

Désirée and Hans Michael Jebsen Fellowship #p Z BRI €

Zhang Zhenxin is a dancer and choreographer of the National Ballet of China. Zhang joined the
National Ballet of China in 2007 and he has since performed in a number of their signature repertoire,
including “The Red Detachment of Women"”, “The Peony Pavilion”, and “The Rite of Spring”. From
2007 to 2009, Zhang was personally selected by Akram Khan to participate in his cross-cultural
contemporary dance production: Bahok which toured to over 40 cities around the world and received
critical acclaim. His own choreographic practice has produced a number of modern ballet works
including Close Your Eyes When It's Getting Dark which received the Outstanding Choreography
Award from the Excellent Repertoire of the National China Art Organisation (2011), a nomination for
the Best Choreography Award at the prestigious Benois de la Danse competition in Moscow, Russia
(2011), as well as the “Silver Prize” and “Best Actor—Gold Medal” award at the CCTV 7th National TV
Dance Contest (2013). He has been awarded an ACC fellowship to gain further exposure to a different
culture and to other varieties of dance through his first extended period of stay in the U.S.

REMBPREEZENEBERESE - 2007 FNMAFREBEZALEABERE (AERFE) - 3
E)(F2H) EEEEE - 20072009 FHIFEREEE FHEME - EB/E (Bahok) (X £ (#
B)) BHPEE  ZEREDREABITHKE  BIHT - MASENANBERER (RBH
FMR) > BEZERE  SEERENEEESEEREESHFEE - EHME T NE Benois de la
Danse” Bt EE B EITH "HIERSE ABR  URELECCTV 2HERERABRESEAFERIREN
REEESR - RENEASRYEAAXE - BRRAMEBERS TCNEENEHEE -

Lady Fung Music Fellowship BRZB Lt R AT &K S

Vanessa Wai Yin Wong is a master’'s degree student at the Peabody Institute of John Hopkins
University, specializing in piano performance. She was first supported by ACC in 2011 to participate in
the Aspen Music Festival and School where she studied under Yoheved Kaplinsky. She is distinguished
as the youngest gold medal winner of the Intermediate Group in the 7th International Competition
for Young Pianists in Memory of Vladimir Horowitz which was held in Ukraine in 2007. In addition to
winning numerous local and international accolades, she has also toured the world performing with
orchestras and as a soloist. In 2010, she was awarded a Certificate of Commendation by the Hong
Kong SAR Government in honor of her outstanding achievements in the arts. Wong has been awarded
an ACC fellowship to support her living expenses for her graduate studies at the Peabody Institute.

ERACEENPESSHAZE  RIFATHEREEMSEREL - EBHLSSEYSM20115F
P Eres E 2L - HIRRHNE SWMERFEMETE (Yoheved Kaplinsky) ° 20075 » EE =M%t
EFHNERE EREREREFRAZEREED  REABSRIRDZEETE LRFENSRE
E o REBEFRBANEFABEER 25 ETETRLERFERBRAZSKELREH 2010
F - ERRERARTEFRUREHESMEROEHAR - LARPE I HEFAETREETH

BT RRE -
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PERFORMING ARTS REZ

ACC Cai Fellowship s Xt i EEEEEES

Wu Yandan (nunu kong) is an independent choreographer, performance artist, dance producer and
curator based in Shanghai. In 2004, Wu graduated from the pioneering modern dance class at the
Beijing Dance Academy founded by ACC Fellow Yang Meiqi. Wu established “brand nu Dance” in
2007, which is one of the few platforms for cultural exchange in the field of independent dance in
China. Through brand nu Dance, she has curated and produced numerous performances of works by
young Chinese independent artists that have been performed at international arts festivals. She is the
2007 recipient of the Doen Foundation grant (Netherlands), and the 2008 recipient of the Shanghai
Cultural Development Foundation Award for Cultural Talent. In 2011 and 2013, Wu was awarded two
fellowships from the Max H. Gluck Foundation. Wu has received an ACC fellowship to explore new
breakthroughs in the development of dance and performance art through research and participation
in related classes, festivals and performances in the U.S.

REAZ DENBIRER  REEMR SHEBEARKEIA 2004 FEENBABERTLZL (K
AN AHEER) AN ZEFESBRAFEEI - 2007FRAIZE T "brand nu Dance — 1Bl
BYBE"  CRTFEBYERALENEMUERATE  HRABTRATEBELEFEMEK
ZHMPINERRBEBREMES = o R T 22007 £ Doen ELSAEEESNEBREE  F2
2008 F P BERESENNEASBEE - UR2011FR 2013 FMERESEE Gluck EAiiHF
REL  c WRARMAEEDAEIZENE ERNEFTXRBFEMNEFRRED > WEZFEEGSP
ERZEH -

M

HKETONY—-ACC Fellowship E2EANKEEZEZPSERE — Mt HEREE

Adrian Chun Yip Yeung is one of Hong Kong's most active multimedia designers in the performing
arts. Yeung was originally trained in computer engineering at the University of Hong Kong where
he graduated in 1998. He worked as a software engineer prior to becoming a full-time multimedia
designer in the early 2000s. Since 2007, Yeung has contributed to over 40 productions and
collaborated with prominent artists and arts groups in Hong Kong, creating work that explores new
technologies within the context of theater production and examines the relationship between the
world of mediated reality and the ‘liveness’ of performances. In recent years, he has also branched
into multimedia theater directing. He has been awarded an ACC fellowship to further develop his
abilities in this regard while exploring cutting-edge advances in the field of new media in the U.S.

BIREREERELMATRNIESHEERH c 108 FEXEREBABENIREE  SABM4IRE
B BEREERBISHBEERE c 2007 FRRUSHERRAMN SN EEBL U RELBMRNENE
BEELSEBNTZEEARE - BROIRFTERBEANKERR  EREKERSEHNHMYER -
EF o BT RSEREETF o SR ERRRNERNRHBE -

The HKETONY-ACC Fellowship has been made possible by the support of matching funds provided by

Hong Kong Arts Circle Fellowship donors.

TN & # S Hong Kong Arts Circle 328 & 18B) A B9 X 1 1R (R 52 B ot BIRYECET 700 o

Désirée and Hans Michael Jebsen Fellowship #EBZ BB £

Allen Shenglun Yuan is a dancer with the Hong Kong Dance Company who specializes in Chinese
and contemporary dance. Yuan received a full scholarship to attend the Hong Kong Academy for
Performing Arts in 2004, and joined the Hong Kong Dance Company (HKDC) in 2008. He has since
performed and toured in a number of their major productions. In addition to his work with HKDC,
he has been performing and choreographing contemporary dance pieces for platforms such as The
Hong Kong Jockey Club Contemporary Dance Series at the 40th and 41st Hong Kong Arts Festivals.
He will be featured in the Hong Kong Arts Festival in 2015, during which he will present a new
choreographic work “Sycle” at The Hong Kong Jockey Club Contemporary Dance Series. He has been
awarded an ACC fellowship to participate in the American Dance Festival where he will be able to gain
exposure to more diverse forms of dance to further his development as a dancer and choreographer.

RBREESEEEEEES  ERNTELAERENER - 2004 FUEHERBSETAFTBREE
B - M2008 FEXRFMAETBERE - £5CEESHRAEE - KERTRBEZBE © b
WRSZRBEEREBENELRFEE  DEHESHEREI0MN4LEEBEMEBH FEEFTFER
BEVA 2015 FRBREFTBEMBEE  NELIE BEESTERER T #REHNER
(Sycle) - RIBREHEIKEREISMERERARBIATENEEIE - (REGFEABEERRN
RERNE-—TSHRE -
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Jackie Chan Foundation Fellowship fFEZEZE S i#EB$

Wang Haoran is a playwright, screenwriter, actor, and translator who is most known for his
breakthrough play: Blast which was featured in the 41st Hong Kong Arts Festival in 2013. Blast was
his graduation work for his MFA degree in drama which was completed at the Hong Kong Academy
for Performing Arts in 2012. He previously studied English literature at Shenzhen University before
his move to Hong Kong in 2010 to pursue his interest in playwriting. As a result of his upbringing and
experiences, his works reflect an acute understanding of the cultural particularities of Hong Kong,
vis-a-vis its interaction with Mainland Chinese culture. In his address of cultural differences and
phenomena, Wang often adopts a humorous and yet poignant approach. He has been awarded an
ACC fellowship to support his first trip abroad to the United States, where he will be able to further his
artistic development through research and exchange with peers in his field in a new cultural setting.

EBRERRSFFEE  EEMNIEZH - HARAE (F1) R201B3F2ERE 4L EFBEME
WERHFT - HERR202FFBEESRNBBETEXER - 2010 FRRYINBRBRF R
B2LENE  MWRIEEBSEREREE LR - iBHNEAKRENERESBAERS - IR
A B A R B KB S LA M BERIR AR BARSIRAINME AR 2 - AR ECERNE
BAHE - WARPEZFERRAENRE - BEXNEERAE  EEEREEMOEERE -

NitHhERERRES

Lei Lei is a multimedia animation artist working in short films, short cartoon, graphic design,
illustration, graffiti, as well as music. He is a graduate of Tsinghua University where he received his
bachelor and master degrees in animation in 2007 and 2009, respectively. His works have been

ACC Cai Fellowship =z}
screened extensively across China and on the international film festival circuit since 2007. His best-

&

%

&

: - known work is Recycled (2013) which has won a number of accolades including the Grand Prix —
- Shorts (Non-Narrative) award at the Holland International Animation Film Festival. In 2014, he was
& invited to serve as a jury member of the Zagreb and Holland International Animation Film Festivals.
Unlike other international animation filmmakers, Lei gravitates towards using low-fi, hand-based
techniques such as drawing or stop motion animation, and often incorporates photography and
literary sources into his work. He has been awarded an ACC fellowship to gain further exposure to
contemporary art in the U.S. to enrich his artistic practice and to meet with peers in his field.

ERe—UBHEEE  ARINBVEHR  EREE W8 - ZEMTRANE - bR 2007 FREE
REBEMBLRISEER T2 WHR2009 FREBBFERBXMBRDEEL 2 - HfEHRE 2007
FURFEFHNEREZHRLE - F20I3FNBHE(RAER) ESEREE  YNESAEKDHE
& BEAHERSEFREHEREF K - 2014F - EREAEETESDHEIR B EEH RARERE
BEHNFE - AHIREGERBEASA - SEAEARNERFERLNSENERDE - LAK
ERRYENBETEZMERAED - BRPEERUEZEZERABEE BNEREN - UEFEH
BMERIERERRIES -

)

Jackie Chan Foundation Fellowship KEEZZE &S

Tsz Wai Alan Kwan is a young artist who is noted for his short film and new media works that
frequently explore topics including future cinema, game art, virtual reality, and lifelogging. Although
he is only a recent graduate of the City University of Hong Kong School of Creative Media, his artistic
work has received considerable attention since 2005 when he was still in his early teens. His work
has made four appearances at the Incubator for Film & Visual Media in Asia (ifva, formerly the “Hong
Kong Independent Short Film and Video Awards”), and he has received special mention or reached
finalist position on every occasion. Most recently he has been awarded the ifva 2013 Gold Award for
his immersive virtual reality installation, titled “Bad Trip”. Kwan is now pursuing further studies and
has been awarded an ACC fellowship to support his research in art, culture, and technology at the
Massachusetts Institute of Technology.

BF4HR — TR BN RIER ERRENEMNR - B D RFRARRBZMEN - EREE R AR
B BREN  ERRBVNETESRSHSEY  REFHFNEDBLER - QIR SENE BT
REBRZHEEBER - MR 2005 FRAMENBIMERCBZEE - iERE AR ER fva - IWES
BRRERAERE - 2013F - BEERREBRREE — (Bad Trip) » & Fifval BEIIREA
TR o BT HEERBEXIREN  EMBRER - WRMEETRERE -
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ARCHITECTURE &2

Hsin Chong — K.N. Godfrey Yeh Education Fund $i& —ERF%EE$

New Initiatives

ACC Cai Fellowship: A New Wave &z

18

Young Architects’ Award & HENE

The Young Architects’ Award is an annual program co-organized by the Hong Kong Institute of Architects.
BRREMBREDN UL HEREEERMEEEH -

Stanley Kwok Kin Siu is Founder of Daydreamers Design and a visual artist who is one of the co-founders of
100 ft Park, a non-profit art space in Hong Kong. Siu received his Bachelor of Architecture degree in 2003
from UNITEC School of Architecture in New Zealand, and has worked on a wide variety of design projects
in Hong Kong and China since. As a visual artist, his most prominent artwork is "Rising Moon”, a three-
storey high ‘synthetic moon’ installation assembled from 7,000 plastic bottles and other recyclable materials
which was showcased in the “Hong Kong Mid-Autumn Festival” event in 2013. He has been awarded an ACC
fellowship to embark upon his first visit to the U.S. and to observe new developments in architecture and
contemporary art in New York.

BREZRMRENZBERRER BRAE WRAIREL - LERHEEMEBMEESRRTE -
2003 FFERHAMUNITEC BRBRES  BRBFBNFEIRANSHRIEE - ARHNBNEIER
(BRI 2—1EH 7000 EERRMEMTE R HEASMRNEE = L=EESNEESHEERN
013FPREAEEBESFELERY - REREREX  SHRME - RATXEZFEZRBRMNER
EMHIER

Tsinghua — MIT Exchange Program & X% — FEE I 3cik2

Wang Ying is Associate Professor of the Tsinghua University Institute of Architectural and Urban Studies in
Beijing. Wang is a graduate of Tsinghua University where she obtained her Master of Engineering degree
in 1998 and later received her Ph.D. in urban planning and design in 2009. Her work is focused on local
community development in large cities such as Beijing, and deals with issues of urban governance on housing
developments as well as the affordability and sustainability of these developments. Wang has been awarded an
ACC fellowship to undertake the SPURS program at the Massachusetts Institute of Technology to conduct in-
depth study and exchange with other specialists in her field from around the world to help further her work
in China.

EREFEABEELRRHK - TELDHIN1998M2009 FRGFERB T REE T MM RFTERE
B2y - AFRBERLERERBT R OMEBLENER - TIRERITY RN TIAE hE ith 25 3 A%
O ARFEN - EERHSEIEAMEE T RZIRMA T RBHAREEER @ EERHERER
BLURA R E B m A E BN E -

NEHERERREES  H—IR

To continue his support of the ACC Cai Fellowship,
ACC Alum Cai Guo-Qiang (1995) donated his recent
work: “The Bund Without Us, No. 2" to provide a new
wave of ACC fellowship opportunities for emerging
artists from China. This generous gesture follows his
initial donation of “Marx’s Moustache” in 2012, which
was auctioned to benefit ACC and subsequently
establish the ACC Cai Fellowship. The fellowship
provides annual support for two ACC grantees from
China to participate in a specially tailored program in
the United States and has since supported six artists
including Dai Wei, Zhang Qing, Lu Yang, Ma Qiusha,
Wu Yandan, and Xiao Lihe.

AREZFDNLHERERRES  SREER
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asian cultural council
hong kong

The Asian Cultural Council (ACC) is a non-profit organization
dedicated to supporting cultural exchange in the visual and
performing arts between countries of Asia and the United States
and among the countries of Asia. Established in 1963 by John D.
Rockefeller 314, the ACC has awarded close to 6,000 grants to arts
professionals, many of whom are now leaders and pioneers in their
field and who received support in the early stages of their career.
ACC Hong Kong was established in 1986 with support from local
funding partners and has played a key role in the development of the
arts and cultural leadership in the region.

ACC is headquartered in New York City and maintains offices in Hong
Kong, Tokyo, Manila, and Taipei.
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Asian Cultural Council Hong Kong | 702 Hong Kong Arts Centre
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www.asianculturalcouncil.org.hk

2 Harbour Road
BBEM 702 E

Asian Cultural Council (New York)
6 West 48th Street, 12th Floor
New York, New York 10036-1802
USA.

Tel: (1) 212-843-0403

Fax: (1) 212-843-0343

Email: acc@accny.org

Asian Cultural Council (Manila)
Tel: (63) 2-757-3006
Email: accphilippines@gmail.com

Asian Cultural Council (Taipei)
Tel: (886) 2-8771-8836

Fax: (886) 2-8771-8844
E-mail: acctw@acctf.com

Asian Cultural Council (Tokyo)
Tel: (81) 3-3535-0287
Fax: (81) 3-3535-5565
Email: acc@accjpn.org

Asian Cultural Council (Hong Kong)
702 Hong Kong Arts Centre

2 Harbour Road, Wanchai

Hong Kong

Tel: (852) 2895-0407

Fax: (852) 2576-7206

Email: acc@acc.org.hk
www.asianculturalcouncil.org.hk
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