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MESSAGE FROM THE ACC HONG KONG CHAIRMAN

"When you have only two pennies (left in the world), buy a loaf of bread with one, and a
lily with the other.” Chinese Proverb

The arts nourish the soul as food does the body. It is ACC's privilege to support stellar
casts of arts professionals and organisations since over 50 years now.

Whilst ACC’s 50th anniversary was launched by a resoundingly successful dance
performance featuring a group of Taiwanese alumni in New York, the occasion was
marked here in Hong Kong by a three-day education and outreach program featuring
our alumna and Artistic Advisory Committee member, the much acclaimed violin
virtuoso and philanthropist, Midori. ACC Philippines recently held a benefit exhibition of
ACC alumna Phyllis Zaballero's masterly works in Manila, and over the following months,
the ACC offices in Taipei, and Tokyo will host their own festivities to acknowledge this
significant year.

For the organisation as a whole, these events are far more than celebratory fanfare — they represent a new level of
connection with our alumni, our supporters, and the local cultural developments in our respective regions.

The remarkable work of our alumni reminds us of the very heart of ACC's mission: to support art professionals who
are creating positive changes for their communities by providing them with the opportunity for international dialogue
and exchange.

We would like to express our deepest and most sincere thanks to all the donors, partners, and Friends’ Committee
members without whom our work would not be possible.

As ever, the ACC eagerly awaits a future of greater possibilities and new milestones as further dialogue and exchange
emerges amongst our exciting community of artists, thinkers, and cultural leaders.

We need both bread and lilies!
1“‘-——*-

Hans Michael Jebsen
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ACC's 50th Anniversary

EXCELLENCE & EXCHANGE IN THE ARTS — THE ACC PROGRAM
1M — ”é”"ﬂﬂﬁ%‘Jr%H
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Ms. Josephine Wai has over 15 years of experience in arts management, and has been
working closely with artists and arts groups in Hong Kong. Ms. Wai was appointed
Director of ACC Hong Kong in January 2013.

Photo: Carmen Chan
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| am honored to join the ACC on the occasion of the organization’'s
50th anniversary. Thanks to my predecessors, ACC has developed a
unique program that has brought about transformational change for its
fellows. Since my new appointment in January, | have reflected on ACC's
philosophy and what the special features of this program are.

The ACC has consistently focused its support on artists and art
professionals pursuing residencies and research trips to the U.S. and
among Asian countries. Our exchange program tailors to the needs
of each of our fellows through introducing them to appropriate
institutions and opening the way for them to meet specialists in their
field. The emphasis is on supporting individuals with unique potential
rather than projects alone, in the belief that individual commitment and
talent are the most important prerequisites for development across the
community, and the safest insurance for a promising future.

Our small core team of professional staff stays in close touch with
our fellows, offering constant encouragement and support. Our
fellows travelling to the U.S. always receive a warm welcome from our
colleagues, and much care is taken to orient them and provide the
assistance that they need throughout their visits.

Cultural exchange is about developing awareness of other cultures
SO as to reassess one's own work. For the arts, exposure to other
cultural landscapes and acquiring an international vision is important
in nurturing artistic talent and professionalism. The work of the ACC
has never been more relevant and important as Hong Kong and China
speeds forward its growth in art and culture.

On this occasion of celebrating our 50th anniversary, | would like to
thank all the Chairmen and Members, donors, supporters, predecessors,
colleagues and alumni for realizing the vision of our founder, John D.
Rockefeller 3rd, and making ACC a legacy into the future.

Josephine Wai
Director
Asian Cultural Council Hong Kong

AN AR B RSN AL & A 2 1+ B G O B 2 AR A S MR
HEN—OF FHEASEERERES  SNXEHE
FRET R -—MHTRAE REESRNEXRRS
REREE - AANREFNHELE—B  RFRZIUKER
BEABEMN L BENRIIESRHERRTENBERE
B2 B °

DN BEE IR TR - XFEREMRR LS
AR EEA L ATERE RN E S 0 55 &
ETHRZR - RMASURBBIESIEBIINESN

XmEtE - AUMERSENEE  SIRMBHENES -
BENMERARDEEXFEEEREENERNE LM
FERIEE - ARMBMNERE —’ﬂil)k:%jﬁﬂ?fi%
REZENRGN - BRAFSARRIRE

EMBENRLER  SHEDESIRERE  SBRX
- RENER REBFIRMEZBEONEE -
BIBEE IR - WAMMRGBA TR -

NAERRAEN  REBREMEMIL  BFE-—C2M”
B HEMME  EREMtRBNRREBRREE 2
EREMAT MBIMEXRNRE - PBERM L HHEE
R SN HEN TEERKMEEE -

ﬂi%EE/JﬂfcftTﬁéﬁ-I—ﬂin HEHRBHREEEHN

CERACXEFE 88 BERRERES  pfEE
%ﬁﬂ#ﬁ)\%’ﬂﬁﬁi CRRFEH=HEEERMNES - UEINX
EHEHRAZERR

TR
BB ERE




asian cultural council
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A VISION REALIZED: ACC'S 50 YEARS AND BEYOND
—ERE=HER

“The recognition that the cultural dimension is often neglected, coupled with
the belief that it is crucial to genuine international understanding, prompted
the trustees of the JDR 3rd Fund to initiate its Asian Cultural Program in 1963...
The program represents the longest sustained effort by a private foundation to
promote sensitivity to the cultures of Asia and to develop talent in the visual and
performing arts among both Asians and Americans.”

John D. Rockefeller 3rd

Founder, Asian Cultural Council
From the Foreword of “The JDR 3rd Fund and Asia 1963 — 1975"
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© Mr. & Mrs. Rockfeller with their collection of
Asian art in New York in 1976

BE (N - BRIEH=HES RN 1963 - 1975) 2 (BI=

Through my travels and experiences with the Asian Cultural
Council, my encounters with our grant fellows have shown me
time and time again that my Great-Uncle John'’s vision, and now
ACC's mission, remains as relevant as ever despite the world's
advances since 1963. From new grantees who are just embarking
on their ACC program to our long time alumni who have
returned to their home countries, the ACC fellowship seems
to be an unforgettable experience that has — for some - been
catalytic in their artistic careers.

| have been moved by stories of how their experiences abroad
have impacted their work at home and have been privileged
to see first hand how their work impacts the lives of their
communities. Some head up institutions of international cultural
significance and some are pioneers of grassroots programs that
share the benefit of the arts amongst schools and homes. The
friendships that the grantees establish with each other despite
differences in language and culture stretch on far beyond the
duration of their ACC fellowships, and the collaborations that
emerge from these incredible individuals of varying backgrounds
have been truly remarkable.

Because of our grant fellows, the ACC emerges into its 50th
year with renewed passion and purpose, as their work and
experiences show us that nothing can ever replace face to face
dialogue and exchange. We are immensely grateful to our donors
and supporters who have enabled this meaningful work over all
these years, and we look forward to ACC's years ahead.

Wendy O'Neill
Chairman

Asian Cultural Council
Board of Trustees
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Highlights

2013 EVENTS

“Unpredictability” — A Multi-Media Creation
[RAIR] — ZEBERIE

"Unpredictability” was the theme of a multi-media creation presented by a
group of ACC alumni on January 25, 2013 at the HKICC Lee Shau Kee School
of Creativity in Hong Kong. Summoned together by Michelle Vosper, former
Director of ACC Hong Kong, the participating artists were connected to each
other both as ACC alumni and as individuals who were born in the year of the
Dragon. The ‘Dragons’ included May Fung (1993 Fellow), Fanny Ang (2010), Tony
Ip (2011), Florence Cheung (2000), Fiona Wong (1998), Ho Siu Kee (2000), Chen
Kai (2008), Victor Ma (1996), Chong Mui Ngam (2004) and Janice Poon (2009).
Also a dragon alumnus, abstract calligrapher Wei Ligang (2005) created a special
painting which will be sold to establish a new "ACC Alumni Fellowship” in New
York in honor of this occasion.
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© May Fung's video work, created especially for the occasion

New York, New York! — ACC HK Alumni Party
MA A — DM EREE R e RIKE

Photo: Cheung Chi Wai
Photo: Cheung Chi Wai

© ACC Fellow Ronald Chin (1995 Fellow) and his students prepared © A happy reunion of ACC alumni and staff members

a special drum performance for the evening

A long-awaited reunion for ACC alumni in Hong Kong and China was
held at the Cabaret Theatre of the Hong Kong Fringe Club on February 6,
2013. The party was initiated and made possible by the efforts of a group
of ACC alumni including Louisa So (2008 Fellow), Lau Kin Wai (1987),
Chong Mui Ngam (2004), Indy Lee (2005), Cheung Chi Wai (1996), Yoki
Lai (2007), Wong Wo Bik (1993), Amy Cheung (2010), and Lee Chihoi
(2011). Under the theme “New York, New York!”, the fun-filled evening
brought together over 60 alumni from across the spectrum of the local
arts scene, of which some showcased their talents in drumming, singing,
dancing, and story-telling to celebrate the happy occasion.
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Midori Moments
FLE EHME
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© Midori performed Bach's violin sonatas for the

- o ~ :

© Left to right: ACC Board of Trustees Chairman Wendy
O'Neill and members of the “Midori Moments” event
organising committee — Marissa Fung Shaw, Janet
Nathanail, and Anne Witt with Midori and ACC HK

Photo: Cheung Chi Wai

In celebration of the ACC's 50th anniversary,
world-renowned violinist and ACC alumna
Midori volunteered her support to ACC’'s
cause by participating in “Midori Moments” —
a special three-day education and outreach
program that took place from May 26 — 28,
2013. The program was co-presented by the
Hong Kong Academy for Performing Arts
(HKAPA) and featured a sold-out benefit recital
at the Hong Kong Jockey Club Amphitheatre
of the HKAPA, a workshop for musicians
with special needs, a master class for HKAPA
students, as well as a visit to a local primary
school to inspire and share a love of music
amongst peoples of all walks of life.
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“Midori Moments” benefit recital

Hon Chi Fun’s Perspective @91
BEHER

L‘ |

© ACC Fellow Hon Chi Fun, one of Hong Kong's early modernist masters

As part of ACC’s 50th anniversary celebrations, the exhibition "Hon
Chi Fun’'s Perspective @91" took place in Hong Kong at the Rotunda,
Exchange Square from September 9 — 29, 2013. Co-presented by
Hongkong Land and ACC Hong Kong, the exhibition opened on the
occasion of Hon Chi Fun’s 91st birthday and honors the artist’s position
as one of Hong Kong's earliest masters of modern art as well as his
status as one of the first Hong Kong artists to receive an ACC fellowship
in 1968. The exhibition included a broad selection of his works, ranging
from his early landscape paintings from the 1950s to his abstract works
from recent years.

Friends' Committee Chairman Hans Michael Jebsen

ultural Council
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Perspectives on Exchange

A Foot And A Half Wide Passage
—R¥BE

Lam Tung Pang # R g
2012 ACC Fellow | 2012 &K

Independent Visual Artist
B BEEEN R

When | first got married, the house that | lived in was basic and bare but for my wife and |,
the living space was actually quite decent. These are memories from years ago however,
and | don't quite remember how it was exactly. Then, my children were born and the bare
spaces of our house became narrow and winding passages that are no more than one and
a half feet at its widest point.

After enjoying the apartment that the Asian Cultural Council provided for three and a half
months, returning home took some getting used to. Because | had forgotten that | never
really slept on the bed — it was the two of us looking after one kid and the space beside the
cot in the living room was mine instead. | would have to hold a book up to read it or | would
have to stand in order to read. Reading art books in particular was always a bit of a hassle.
Since | couldn't find a flat surface, the best way to use the computer would be to have it on
my lap whilst | sat on top of the toilet. Attaching an external hard drive would be another
challenge in itself. | forgot about this issue when | bought the new MacBook Pro and now it
is rather awkward.

Because of this, | now understand why | unexpectedly exploded with a surge of
creativity when | was in my apartment in America. My desire to create in my living space
eventually became a full blown exhibition: “The Curiosity Box.” Yet life is always filled with
contradictions.

Today, | was running back and forth along the foot and a half wide passage with my
daughter and kicking a mini football back and forth. Two steps forward, two steps back.
Children, with their natural sense of contentment and joy, would not write words like these
that are neither fully joyful nor sorrowful. Instead, their joy is expressed directly in action.
| am now starting to appreciate this foot and a half wide passage once again. All my “Painting
On and On” and “Inside Looking Out” group exhibitions, wood board drawings, social
perspectives and such were thought up in that tiny space. The Fotanian open studio idea
also came from discussions that took place in small partitioned rooms in factory buildings.

| spent all the income that | made from my creative work on renting a studio. Between a
two thousand square foot studio and a foot and a half wide passage at home, | had always
thought that the two thousand square foot studio was my true workspace. Now | realize
that the source of my energy comes from the foot and a half wide passage instead.

“It is better to have a spacious heart than it is to have a spacious house”, says my wife.

July 2013
Hong Kong

i

© A special party for ACC fellows and staff at Lam Tung Pang's apartment in New York

© The foot and a half wide passage in Lam Tung Pang's home
in Hong Kong
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1/180 Days
1/180 K

Dai Wei #)&
2012 ACC Fellow | 2012F&E XK

Creative Designer, Shanghai Theatre Academy Virtual Simulation Laboratory

LEEREE S REREEREASKERZRAT

Photo: Dai Wei

© Names of U.S. Vietham War veterans etched onto the memorial

On November 30, 2012, the Asian Cultural Council invited a few of us artists and
designers to take a trip to Washington D.C. | only remember three things from that
day: names, Christmas tree, and China.

The warm and peaceful atmosphere of Washington D.C. heightened the solemnity
of the city’s various memorials and sculptures. This was particularly the case for
the names etched onto the Vietnam Veterans Memorial that were dappled by the
reflection of clouds colored by shades of the sky. However beautiful those clouds
may be, they would surely be soon forgotten. But the memorial will live on in the
hearts and minds of many.

We went to view Cai Guo-Qiang’s gunpowder art creation that afternoon. With
flashes of fire and flint, the ink black gunpowder merged with the stark white
sky and a ‘black Christmas tree’ was created right before our eyes. Before the
eyes of so many, and surrounded by a host of memorial architecture which
represents the American spirit, the very appearance and statement of this work
was undoubtedly ironic.

Before leaving Washington D.C., we visited Ai Weiwei's solo exhibition together.
Needless to say, there was no lack of sensitive topics amongst Ai Weiwei's works,
such as China itself. | have to admit, that was the first time that | truly experienced
the notion of “China” becoming an international topic.

Names come to represent a group, Christmas trees are black, and China is
displayed in different ways. These were my experiences in 1 day out of the 180
days that | spent in America. Cultural clashes, fusions, oppositions, and dialogues
all took place during that time. Now, half a year later, it still causes me to reflect
and rethink.

July 31, 2013
Shanghai

2012 11 A30H ' ACC AMBBER ML EEMR K &I —1T
FIEERE CITHEBERN) - E—K REET=HERA: A
B B - PE

ENREMERNSTE - ACRZUMTE T REL S HERES
WHREBZR - LHRMEASH ENHFZEAS  BRERSY
MEXESE - ZEXBX  BETASAHZARESK ' ME
BLSEERERCRISARELS -

THRSEBEEBALERSKERRERVIFZ  SHAAH
BNERE R UIKSRAVERE A RRERIR RIS BAE
—i . —RIBENERS | MMMNEEERA - 2 ANR
A EREEBRARZEBENLCSEENRET  SEFERN
THhEZR BRI -EWAR -

BEFRZENTA] - R XERSE TIRRNER - FAFH - 3TRK
R BHOARTHSHBNERE Pl [HE ] - RLEK
R ERRE-NEBHRZI  [FEH] SEEAT —EEE
TR

ABRR—EEFE  EREEREHN  PERETENFEZ
B D EELEHRREEXET 180 RPH—RNVKE - EHF
2 XE > HY - HEGERET  ESXFEBRE  KESA
EIREER B o

2013 7H31H

&

O Lists of names provided at the memorial sites
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Perspectives on Exchange

Of Each Step At A Time

Yeung Yang &5
2013 ACC Fellow | 20135 &K

Founder & Executive Director, soundpocket
BERECANARITRABE

Back in New York after eighteen years (not counting the two days of transit in between), |
find myself vaguely touching those traces of the one-sided life | left off, when New York
City was my escape from the stress of graduate studies in New Haven. At the same time, |
am assured of how meaningful it is to return home, over and again, to those conditions that
are sometimes senseless, sometimes loud, sometimes soporific, but that when conjured
up all at once, feel at-home. | am once again reminded of how it is me, not the property
developers, who is to develop my home: courtesy to Kenneth Gaburo’s “The Beauty of
Irrelevant Music” (1976).

| share here three activities out of a list of twenty-four — all related to each other - that
have given me perspectives on “exchange” and what lies beyond.

Walking — For at least three days a week, from my 44th Street apartment through
Williamsburg Bridge to my residency and back, taking a different route every time, | walk.
| watch how tall and even taller buildings blush in the changing hues of sunlight and an
occasional drizzle. | stop at times to feel the vibration under my soles. On the bridge, |
cannot but think of wandering souls.

Reading — “If | could, | would fly to other galaxies.” This is a line from Mira Bartok’'s “Memory
Palace”, her autobiography around her schizophrenic mother, whose hands she holds,
and despite everything, continues to hold. | found this book in St. Mark’s Bookshop, the
third bookshop | have visited since arriving here, after Mast on Avenue A and Spoonbill in
Brooklyn. Words are physical. They accompany me on my walks.

Listening — | listened to a lecture on ancient astronomy and skylight that made everything
look a little different walking out of a Guggenheim exhibition, a presentation by an Irish Tai
Chi master and deep listener on his sound performance with urban bee-keepers, their bees,
and some clergymen from a church, a Tunisian-born New York-based artist struggling to
make sense of the very recent first political assassination in her country and the three-
person-big basement artist collective she co-runs, an online art magazine editor asks
questions about how accountability can be addressed in the context of the international art
practitioner, a scholar in art history of Japan talking about how an artist protested against a
biennale in the 1970s, and trumpets on the balcony of Lincoln Centre sounding out traces
of Stockhausen’s "MICHAELS REISE UM DIE ERDE" and the silence that the audience made
room for by refraining from clapping for a full body of ten seconds or more.

This is not a picture of some weak notion of multiculturalism, but rather many ongoing
narratives of doubt and courage, debates on moral values, expressions of freedom and its
fragility, and entangled worlds of art.

As | write, the city of Detroit has declared bankruptcy for ten days. | came out of a
symposium where curators addressed the potential of and tension between art and
community activism there and in other cities in the US. When | come back in the spring, |
will keep learning more from those who regard the US as home. Thank you, Asian Cultural
Council, for making as many perspectives to be engaged upon as possible.

July 31, 2013
New York

© Graffito on the Williamsburg Bridge © Exterior of the basement artist collective

A+ N\F (EENBMATE) BRAD  REHE
REANEEETNIER  ERREARTEFRER &
HNERRBEEEBR LN - B BERRENREY
KAEEE  UEERILEHMES - BAYWE - M
SABBRENRE  —TTHRBETERNBE &
BREREE BURENEZERECD > MA2H
ERRED %8 EZE/EH=RKenneth Gaburo B {7
HENZFEZE) (1976) °

EoTHEEMABENED  BRUELEBRETH
[R7R] RERRUINNRA - RESENAED=TE -

ER — BEHRLI=X  HEUREHEHNLIE
KBRHBRITEABEDEISHE,  REEER 8t
PAREEEAR - REBEE — 1B — IS AVZ MR L BUR
HIEX - BRIUKERRAR - ERFREFETR  BX
—THTHES - £15 L RFZERTANESR o

& TWRAL > RERTEMETR - | EQ9FH
B Mira Bartok B E(RIEZR) BERTEEESE
EREIRENER  FEEZHBHENF  METER
Bth—EHEZE T o R St. Mark's Bookshop #,ZE|E
AE EREERKRIAN®E  #Avenue ANEIE
Mast M & M Spoonbill * FE=REBHESE - X
FREBEN > CEERERERER -

BRE — ZRETEAERAETRRAIBMR LW ENE
B BELREBYENRERES YHEHRET
[ XETEEBABMERRZMERE - S hEE
ARFEZBREZNETEL ) RENLHAMNE
B ERREANNREAR 2N REEHEERIT %
EHERBUARR - URMEER A& I A B RIS -

MAERBR=ANBTEZSRAR | — 4 L8058
FHRERDMAEEREMREE 2 BREBE A
R — {2 P B ERBEMRAARZE L1970 FRMNE
FRE  MEROMEENNEEZERERER CREERR
ZHR) AR MBREEEHENTS 28RS
FTVEZER  SEHEERR ©

ETREMBUHS ULFENEEEERR  RM2—
HUREIRRANBRMWRN  BEEEERNHS - H8
HMERE  UREEH XA ERENEM T RARE -

TEANNER  KESEEMRRECETH - RSBMNT
—EEHE  TREERSEMEMEERT - B8
Mt BES 2 ENBEMNRD - EEREEFHR - 25
BHED LR ZE BRI o £ B EMN L
He  ARESFEHEY -

2013 7H31H




Photo: Zhou Jing

An Amazing Adventure In NYC
AN FYIRE

Wang Chong T
2012 ACC Fellow | 2012 F &K

Artistic Director, Théatre du Réve Expérimental
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© Left and right: Rehearsal photos from Wang Chong's “Kurukulla”, staged at Signature Theater, New York

| was thrilled to become an Asian Cultural Council fellow. Looking at the list
of past grantees, | realized what it meant to be in the ACC family: international
theater masters Suzuki Tadashi and Terayama Shuji, film pioneers Chen Kaige
and Zhang Yuan, leading artists Cai Guo-Qiang and Murakami Takashi, just to
name a few. On the difficult long march of an artistic career, it is encouraging and
affirming to follow in the path that has been generously provided by ACC.

Since I've been in New York, I've seen an amazing number of around 100
movies and 100 performances. The fellowship grants me the precious time
and opportunity to sit back and look at the big picture of the contemporary
performing arts. | am able to position myself and rethink my approach towards
the art form that | have been working on: stage movie.

The ACC fellowship does not only allow me to contemplate, but it also enables
me to practice. In May, | had the privilege to direct a show for Columbia University.
It was written in English by Chinese playwright Zhao Binghao and mentored
by David Henry Hwang, a towering figure in American theater. Currently, | am
attending Lincoln Center Theater Directors’ Lab, working with 72 directors from
27 countries. These great opportunities opened a two-way dialogue between me
and American theater. Through this exchange, | voiced my own feedback on the
rich theater culture in New York.

| am about to finish my residency in 20 days and head back to Beijing. My ACC
experience will be a priceless treasure that lies in my artistic unconsciousness,
influencing my adventures from now on. | cannot wait to see it grow, and to
eventually enrich the soil.

July 18, 2013
New York
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Afghanistan

Pakistan

ACC GRANTS 2013

Cambodia
Amrita Performing Arts
Chankethya Chey (Dance)

China

Hu Xianggian (Painting & Sculpture)
Li Shasha (Theater)

Liu Jian (Film/Photography/Video)
Lu Yang (Painting & Sculpture)

Ma Qiusha (Painting & Sculpture)
Mu Qian (Arts Administration)

Zhang Qing (Painting & Sculpture)

Hong Kong

Vince Eliezer N. Chua (Music)

Kingsley Siu King Ng (Painting & Sculpture)
Ngai Chung Hon, Angus (Architecture)
Tang Kwok Hin (Painting & Sculpture)
Wong Wing Sze (Theater)

Indonesia
Dian Inawati Mahendra (Arts Administration)

Mongolia
Korea
China
Nepal
P Bhutan
Bangladesh Taiwan
Hong Kong
Myanmar Macau
India Laos
Thailand
Cambodia T
| Philippines
Vietnam
Sri Lanka
Malaysia Brunei
Singapore .
Indonesia
East Timor
Wang Hui (Architecture) Japan

Aichi Triennale Organizing Committee
Shuta Hasunuma (Music)

Kanako Hayashi (Painting & Sculpture)
Atsuro Hirota (Theater)

Seunghyo Lee (Arts Criticism)

Hiromi Matsugi (Art History)

Yasuhiro Morinaga (Music)

Seiji Shimoda (Painting & Sculpture)

Takayuki Yamamoto
(Film/Photography/Video)



Japan

Korea
Hyo Sun Kang (Music)
Ju Hye Kim (Music)

Mongolia
Munkhtuya Mukharaa (Museology)

Myanmar
Myat Htay Aung (Painting & Sculpture)

Nepal
Deepak Rauniyar (Film/Photography/Video)

Philippines
Sarah Delphine Centenera
Buencamino (Theater)

Cultural Center of the Philippines
Ma. Magdalena De Leon (Theater)
Samuel Penaso (Painting & Sculpture)

United States

Taiwan

Chen Shu-Chiang (Painting & Sculpture)
Chen Wu-Kang (Dance)

Chen Yi-Chun (Painting & Sculpture)
Wu Chi-Tsung (Painting & Sculpture)
VanBody Theatre (Painting & Sculpture)
Yen Hung-Ya (Theater)

Thailand
Jaranun Phantachat (Theater)

United States

Nigel Bennet (Film/Photography/Video)
Claudia Bestor (Arts Administration)
Carnegie Institute

Center for Asian American Media

Jian Dai and Elena Demyanenko (Dance)

Richard Doubleday and
Stephen Goldstein (Art History)

Independent Curators International
Japan Society
John Jesurun (Theater)

Jawshing Arthur Liou
(Film/Photography/Video)

Christine Martens (Crafts)

Brian Mendes (Theater)

The Nelson-Atkins Museum of Art
Performa, Inc.

Philadelphia Arts Alliance

Regents of the University of California
Jennifer Shyu (Music)

Zefrey Throwell (Film/Photography/Video)
Tom Vick (Film/Photography/Video)
Michelle Wang (Art History)
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VISUAL ARTS B &1l

Starr Foundation Visual Arts Fellowship Starr E¢ €8¢

Altius Fellowship

Born in Leizhou in Guangdong, China, Hu Xianggian is a performance artist who explores
social situations, gaps in communication, and issues of identity in his sometimes absurd pieces
that are often documented and showcased on video. Hu received his artistic training at the
Guangzhou Academy of Fine Arts and received his B.F.A. in painting in 2007 prior to adopting
performance art as his primary mode of practice. His work has been featured in numerous
group and solo exhibitions in China and abroad, including Protagonist (Beijing, China: 2012),
Body as a Museum/Sweet and Sweat (Darwin, Australia: 2010), and Twenty Years of Chinese
Video Art (Prado, Italy: 2012) amongst many others. He has received a fellowship to research
the discipline of performance art in the U.S.
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Kingsley Ng is a new media artist who currently serves as Lecturer of the Master of Visual Art
Program at the Hong Kong Baptist University Academy of Visual Art. His work in new media
traverses the realms of music, technology, and studio art to explore social issues and what he
terms the "everyday sublime”. Ng began his training in new media in Canada and received his
B.F.A. in 2003 from Ryerson University, Toronto. He has continued to pursue further education
in France at Le Fresnoy — National Studio of Contemporary Arts in 2005, and most recently
received a M.Sc. in advanced sustainable design from the University of Edinburgh in 2012.
Concurrent to his academic achievements, Ng has developed a rich body of artistic work that
has received recognition from the Hong Kong Museum of Art (2009 Hong Kong Biennial Art
Award), the Hong Kong Design Centre (2008 Young Design Talent Award), and the Hong Kong
Arts Centre (2007 IFVA Gold Award). He has received a fellowship to research social innovation
in the arts in the U.S. and in Asia.
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ACC Cai Fellowship i3t EREREES

Lu Yang is a new media artist who is a graduate of the China Academy of Art in Hangzhou, China
from which she earned a B.A. in 2003 and a M.A. in 2010, both in the field of new media. Her work
often mixes shocking visuals with stimulating sounds and draws from scientific and technological
influences. Lu’'s work has been shown at some of China’s top arts institutions including the Ullens
Center for Contemporary Art (Curated by Zhang Peili — Lu Yang: The Anatomy of Rage; Beijing,
2011), Shanghai Museum of Contemporary Art (Reactivation — Shanghai Biennale 2012; Shanghai,
2012), and Guangdong Museum of Art (Unseen — Guangzhou Triennial ; Guangzhou, 2012). She
cites the influence of American popular culture on her artistic practice and development, and
she has received a fellowship to conduct research on scientific, technological, medicinal, and
anatomical advances in the U.S. for further creative inspiration.
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ACC Cai Fellowship i3t EREERES

Ma Qiusha is a video and installation artist who graduated from the Central Academy of Fine
Arts in Beijing with a B.F.A. in new media in 2005 and obtained a M.F.A. in electronic integrated
7 art from Alfred University in New York in 2008. Her works employ daring approaches, materials,

and imagery to convey everyday memories and sentiments often centered on themes of
family, life, death, and interpersonal relationships. Ma’'s work has been exhibited in a number of
major exhibitions in China and has been shown at the Tate Modern in the United Kingdom, the
35th International Film Festival Rotterdam in the Netherlands, and at the Portland Institute for
Contemporary Art in the U.S. She has received a fellowship to research developments in video
art at universities, museums, and galleries in the U.S.
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Tang Kwok Hin is a mixed media artist and independent curator who received his B.F.A. in 2006
and a M.FA. in 2007, both from the Chinese University of Hong Kong. Though his work is not
confined to any one medium, collage is a central thread that runs through his artistic practice.
His works often feature collections of details, images, and objects taken from a variety of
sources that are then poetically assembled to showcase insightful interpretations of his personal
experience and wider social issues. Tang has received awards in Hong Kong including First Prize
of the Hong Kong Contemporary Art Biennial Awards 2009 (presented by Hong Kong Museum
of Art, Leisure and Cultural Services Department) and the Young Artist Award of the 2010 Hong
Kong Arts Development Awards. He has received a fellowship to participate in a residency
program and to observe contemporary trends in the visual arts in New York.
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ACC Cai Fellowship i3t EREERES

Based in Shanghai, Zhang Qing is a video artist who is best known for the use of surveillance
cameras in his work. Zhang obtained a B.A. in engineering from the Changzhou Institute
of Technology in 1999. His artistic practice began with experimentation in photography,
performance art, video, and installation art in the early 2000s that led to his nomination for
an award from the Chinese Contemporary Art Association in 2004. Since 2006, his focus
has centered on examining human behavior in social and political contexts through the use
of surveillance systems. His work has been exhibited across China and outside of his own
country in Europe and the United States. Zhang has been awarded a fellowship to observe
contemporary trends in visual art in the U.S.
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ARTS MANAGEMENT & CURATORSHIP KR R &1lf &5 &

Asian Cultural Council Fellowship Sl {ti&8EEh&

Huang He Fellowship

i

Jeff Chin Fung Leung is an arts administrator, curator, and writer who is currently Project
Manager of the Hong Kong Arts Centre. He graduated with a B.A. in Fine Arts from the Chinese
University of Hong Kong in 2001 and obtained a Professional Certificate in Arts Management
from the Hong Kong Art School in 2003. As a curator, he has been involved in numerous local
and international projects including the 1+1: A Cross-Strait-Four-Region Artistic Exchange
Project (Hong Kong, 2011), the Hong Kong Pavilion for the Kwangju Biennale (Korea, 2002), the
Hong Kong Pavilion for the 50th Venice Biennale (Italy, 2003) and the International Curators’
Invitational (France, 2006). He also contributes exhibition reviews to local and mainland Chinese
media including InmediaHK and LEAP. He has been awarded a fellowship to research curatorial
practice and observe contemporary trends in the visual arts in New York.
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Mu Qian is a traditional performing arts manager, curator and presenter who is currently
Artistic Director of the Pentatonic Workshop which he co-founded in 2003. Mu is a graduate of
Nanjing University, having received his B.A. in English Language and Literature in 1997. In 2005,
he obtained his M.A. in Ethnomusicology from the China Conservatory. He has since produced
and presented concerts and festivals of world music in both traditional and contemporary
interpretations and curated groups from China to perform abroad. For the Hong Kong Arts
Festival alone, Mu has curated and produced two concerts: Bejjing Folk Rock in 2003 and
Songs from the Grasslands in 2011. Mu is a columnist for China Daily and the Chinese website
of Financial Times, as well as the Chinese translator of Alan P. Merriam’s Anthropology of
Music. He has received a fellowship to observe arts administration practices of U.S. world music
organizations in New York and Washington D.C.
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Asian Cultural Council Fellowship =ML &iEEIE

Yeung Yang is Founder and Executive Director of soundpocket, the first art organization in
Hong Kong dedicated to promoting sound art. She received a M.A. in anthropology from Yale
University in 1997 and a Ph.D. from the Chinese University of Hong Kong in 2004 where she
specialized in theories of feminism, technology and culture. Her involvement in the arts began
in 1999 when she joined the art criticism class of Para/Site Art Space. In 2003, she participated
in the 50th Venice Biennale as part of the Para/Site collective. She later contributed writings
on arts criticism and curatorship in local and international publications such as the Hong
Kong Visual Arts Year Book (2008 & 2011) and Singapore Architect 250 (2009). In 2008, she
established soundpocket and inaugurated the AROUND sound art festival in the following
year. She has been awarded a fellowship to take part in the International Studio and Curatorial
Program residency in New York.
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Mandarin Oriental Arts Fellowship XERHEL#EHE
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Li Shasha is an award-winning puppet artist who holds the title of Key Performer at the
Shanghai Puppet Theater. Li received her B.A. in puppet performance from the Shanghai
Theatre Academy in 2011 and specializes in traditional rod puppets, a style of puppetry that
requires a strong background in dance and Chinese opera movement. She received a number
of accolades including Best Performance — Golden Lion (Personal Award) [2012] from the
China Intangible Cultural Heritage Protection Center of the China Puppetry and Shadow Arts
Association, Best Performance (2010) of the 2nd Shanghai International Puppet Festival, and the
Novelty of the Festival — Best Performance (Personal Award) [2011] from the 2nd International
Festival of Puppet Theaters "Visiting Arlekin” in Omsk, Russia. Li has received a fellowship to
research and observe puppetry arts in the U.S.
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Lady Fung Music Fellowship BRZB T RAZT LTS

Vince Eliezer Chua is currently a second year undergraduate student of the B.Mus. Violin
Performance program of the Hong Kong Academy for Performing Arts (HKAPA). A native of
Hong Kong, Chua began his study of the violin at age four and subsequently studied both cello
and piano during primary school. Between 4th grade and his junior year at Raimondi College
high school, he passed his ABRSM Violin, Cello, and Piano Grade 8 exams, and further obtained
a Trinity College ATCL certificate in Cello. Over the past two years, Chua has worked with
the world-renowned conductors Trevor Pinnock, Stuart Stratford, and Perry So and attended
master classes taught by noted musicians such as Dan Zhu and the Endellion String Quartet.
He received a fellowship to participate in the prestigious Aspen Music Festival which took place
over eight weeks in the summer of 2013.
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Wong Wing Sze is a playwright whose works have been performed in theater, television, and
film. Wong began her involvement in the field of theater as an actress, receiving training from
the Hong Kong Academy for Performing Arts where she graduated with a B.A. in Acting in 2001
and later obtained a M.F.A. in Playwriting in 2013. Upon graduation, her talent in writing was
discovered through entering and winning first place in a playwriting competition established
by a local theatre company, Prospects Theatre. Since 2002, she has written 23 plays of
which 5 have been nominated for awards. In 2010 she was commissioned by the Hong Kong
Arts Festival to write a new work: The Truth about Lying which was later named Best Script
of the Year by the Hong Kong Federation of Drama Societies. More recently, Awakening, a
contemporary interpretation of the Chinese novel Dream of the Red Chamber, has toured
China to great acclaim and a second commissioned work, Smear was created for the 41st
Hong Kong Arts Festival in 2013. Wong has received a fellowship to participate in playwriting
workshops and observe contemporary trends in theater in the U.S.
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Liu Jian is an independent animation film director in China who is best known for his work,
Piercing | which premiered at the Holland Animation Film Festival in 2009. Since its world
premiere, Piercing | has now been screened at 31 festivals and arts institutions around the world
and its accolades include the Green Chameleon Award of the Cinema Digital Seoul Film Festival
(2010), the Grand Prize of the Lisbon Animated Film Festival (2011), and the Best Animated
Feature Film award of the 4th Asia Pacific Screen Awards (2010) amongst many others. Originally
trained in Chinese painting at the Nanjing Art Institute and graduating with a B.A. in 1993, Liu
was active as a conceptual artist in the early 1990s and he is considered as a representative
figure of the Gaudy Art movement which was popular at the time. In 2001, he shifted his focus
to animation and established his company, Le-joy Animation Studio in 2007. Liu has received a
fellowship to research and observe contemporary trends in film and animation in New York.
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Young Architects’ Award
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The Young Architects’ Award is an annual program co-sponsored by the Hong Kong Institute of Architects.
EEREMRATN UL HERBEREMEGT SN -

Ngai Chung Hon, Angus is a multi-disciplinary architect who is a founder of KNOT Design
Studio — dedicated towards investigating the relationship between traditional Chinese
philosophies and contemporary architectural design. Ngai received his initial training at the
Hong Kong Polytechnic University School of Design and obtained a Diploma in Design Studies
in 1997 as well as a B.A. (Hons) in Design (Environmental) in 2001. He subsequently continued
his studies at The University of Hong Kong and received a B.A. in Architectural Studies in
2004 and a M.A. in Architecture in 2007. During his years of study, Ngai received numerous
scholarships and awards including the Y.W. Kwok Scholarship (2003 — 2004), the J. H. Kinoshita
Prize (2003), and the Hermeés Award (1999). His multi-disciplinary background allows him to
work towards a comprehensive solution when approaching issues in design. Ngai has received
a fellowship to participate in a three-week observation and study tour to conduct research on
bridging the gap between traditional culture and modernity in architecture and design.
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Hsin Chong — K.N. Godfrey Yeh Education Fund #& — ERFHEES

Tsinghua — MIT Exchange Program
AEXE — REBE IR

Wang Hui is Associate Professor of the Tsinghua University School of Architecture. His research
and teaching interests lie in architectural design theories and practice in China as well as urban
design and aesthetics of architecture. Dr. Wang received his doctorate degree in Engineering and
both B.A. and M.A. degrees in Architecture from Tsinghua University in 2008, 2001, and 2004
respectively. Over the past 10 years, Dr. Wang has conducted numerous research projects on
the city planning of Beijing and the architecture, landscape, and urban design of other cities in
China. He has published 30 papers in academic journals and authored books including: “Form
and Meaning of Architectural Aesthetics” (China Architecture and Building Press, 2012) and
“Administration Spaces in Beijing” (Tsinghua University Press, 2006). He has received a fellowship
to participate in the Special Program for Urban and Regional Studies (SPURS) at the Massachusetts
Institute of Technology (MIT) in the U.S.

FRERBEABREERENE  MARKBHRRPEZERTIERRERE - KM mRETE
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New Initiatives

2014 Arts Administration

Fellowship
2014 TR %

The 2014 HKETONY-ACC Fellowship
2014 FEIMN B BEBEZMSBE Mt
HERPE

FJ A = %
EE HYSAN
FOUNDATION

asian cultural council

THILBE SEFE

ACC Hong Kong is delighted to announce our partnership with the
Hong Kong Economic and Trade Office, New York (HKETONY) who will
be co-sponsoring a fellowship program for 2014. With the common
goal of advancing and providing greater international exposure for the
arts of Hong Kong, the program plans to support three outstanding arts
professionals from Hong Kong in the fields of visual art, performing art,
or arts administration to undertake residency programs in New York. We
are pleased with the initiative which will celebrate the 30th anniversary of
HKETONY and the 50th anniversary of ACC.

DN HEEBIERSESH  SEHEBHANKEESRNSE (B
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ACC Hong Kong is grateful to Lee Hysan Foundation who
will be sponsoring a special fellowship program for arts
administrators from Hong Kong and China in 2014. This
initiative is in response to the region’'s growing need to
support the work of arts administrators who are currently
active and occupying pivotal roles in the field through
increased dialogue and cultural exchange with other
Asian countries and the U.S.

20145 - AIFEESHEEY - BATBEMTHRAE
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ACC CELEBRATES 50 YEARS
DMt EER S50 BF

The Asian Cultural Council (ACC) is a non-profit organization dedicated to
supporting cultural exchange in the visual and performing arts between countries
of Asia and the United States and among the countries of Asia. Established in
1963 by John D. Rockefeller 319, the ACC has awarded close to 6,000 grants to
arts professionals, many of whom are now leaders and pioneers in their field and
who received support in the early stages of their career. ACC Hong Kong was
established in 1986 with support from local funding partners and has played a

Asian Cultural Council (New York)
6 West 48th Street, 12th Floor
New York, New York 10036-1802
USA.

Tel: (1) 212-843-0403

Fax: (1) 212-843-0343

Email: acc@accny.org

Asian Cultural Council (Manila)
Tel: (63) 2-757-3006
Email: accphilippines@gmail.com

Asian Cultural Council (Taipei)
Tel: (886) 2-8771-8836
Fax: (886) 2-8771-8844

key role in the development of the arts and cultural leadership in the region.

ACC is headquartered in New York City and maintains offices in Hong Kong,

Tokyo, Manila, and Taipei.

E-mail: acctw@acctf.com

Asian Cultural Council (Tokyo)
Tel: (81) 3-3535-0287
Fax: (81) 3-3535-5565
Email: acc@accjpn.org

DN HERBNEHIREDNER cBRER TEEMN I RREFHNES
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Asian Cultural Council (Hong Kong)
702 Hong Kong Arts Centre

2 Harbour Road, Wanchai

Hong Kong

Tel: (852) 2895-0407

Fax: (852) 2576-7206

Email: acc@acc.org.hk

www.asianculturalcouncil.org.hk

HONG KONG FELLOWSHIP PATRONS HESEEEIA 1987-2013

Individuals

Mon and Robert P. Brouwer

Cai Guo-Qiang 23R 5T4E

Alice Chiu Tsang Hok Wan S E 28 KP4+
Janet Nathanail and William W. Flanz

John H. Foster

Carl Fung and Yvette Yeh Fung J53Z #8884 MOBEEME 2+
John Fung IBEH £

Nelly and Kenneth H.C. Fung )5 B {E
Jean Ho &R &+

Dr. Stanley Ho fa[i§ 428 +

Désirée and Hans Michael Jebsen

Joyce and Bradley F. Kerr

Alice and Roger King & $435 {7

Karen T. Lee R+ 2L+

Sir Quo-wei and Lady Lee FIBR{EE 1B
Dr. Li Ka-shing ZE#iE+

Paul Li BB %4

Rita T. Liu B.B.S. and Sendi Huang
ES2EL T BBS R EE-AE

Wendy O’ Neill

Marissa Fung Shaw and Jay Shaw ZRFEB{L{B
Christen Sveaas

Cissy and Shin Watari JE{# — BB {E

CY. Wong E81={ifE

Sir Gordon and Lady Ivy Wu #AFERES {8
Helen and MT. Geoffrey Yeh ZE B E {8
Charmaine and Allan Zeman

Foundations and Corporations

Agfa-Gevaert (HK) Ltd. B52 3 - 5% (F8) BRAT
AIA Foundation R ZEEE

AIWA/Dransfield & Co. Limited B#MFS S ER AT
Alisan Fine Arts Limited Z{S &8¢

B.AT. China HEZEH

Jackie Chan Charitable Foundation FEEEZE &
Chateau Mouton Rothschild

Cheng Yu Tung Foundation Limited Bi#AE & &

Cheung Kong (Holdings) Limited R IE% (5£E) BRAF
CITIC Pacific Ltd. FIE5=EBRA A

Citi fEHEEE

Credit Suisse ¥#{Z

Cypress Group RHEEE

The D.H. Chen Foundation [RiZFEE &=

DHL International (Hong Kong) Limited ZER (F8) BRA A
En Shui and Lan Chan Tai Trust

The Euro Suisse Foundation Bl E &

Goldman Sachs (Asia) LL.C. &5 (M) BRETAH
Guggenheim Partners

Henderson Land Development Co., Ltd. TEEJkE b Z G R A 7
Hong Kong Arts Development Council &EBZM 3 E B
Hopewell Charitable Foundation Limited 8 MZZE S ER AT

The Incorporated Trustees of the Hsin Chong -
K.N. Godfrey Yeh Education Fund & — ERFHEES

Hutchison Whampoa Limited M2 ZH AR A T
Jaeger-LeCoultre =R

JSK Trust

L & T Charitable Foundation Ltd. Z2BZZESHERAA
Lee Hysan Foundation | & EE &

Liu Chong Hing Bank Limited BAIERTHR AT

Professor Eric Lye Architectural Education Fund Limited RIFBHIEHEE S

Mandarin Oriental Foundation X R 5EEE S

Morgan Stanley EER £+ 5

Orient Overseas Container Line RJF/E/N S 1EME

The Philanthropic Collaborative

Rothschild Trust Corporation Limited

Sir Kenneth Fung Ping Fan Foundation Trust | BREF BT E®
The Sovereign Art Foundation

Spring-Time Group Limited &HXAIZHER Q7

Sun Hung Kai Properties Limited ¥ & thZ 3 RER A A
United Distillers Bl & BT EE

Yigingzhai Foundation 1415 #EE$




